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The Tribe Called SCBWI
By Cynthia Mun, Regional Advisor
The decision to become a writer wasn’t easy. I had spent almost twenty
years making six figures in corporate America as a marketing executive.
“Why do you want to be a writer when you have a great job? You have
writers working for you,” my friends would say. None of my answers
made sense to them, and especially not to my husband who wasn’t keen
on the idea of losing half of our income.
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By Cynthia Mun

It’s been seven years since I started on this journey to become a published
children’s book writer. When I first started, I knew I didn’t know
anything about being published. I didn’t have any writer friends, and I
was at a loss as to where to start. However, I was great at research. I
scoured the Internet to learn more, and by accident I came across the
website for the Society of Children’s Book Writers and Illustrators.
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By Kim Harnes

Mentorship Program
I was curious, but there weren’t any events in Las Vegas. I decided to
attend a conference in the East Bay a month later. I registered but didn’t
become a member. I was skeptical and wanted to check it out first. I had
no idea what to expect.

By Suzanne Morgan Williams

The SCWBI East Bay conference was at Mills College and I sat in a
crowd of about a hundred or so of the nicest women I had ever met. There
were a few men but it was mostly middle-aged Caucasian woman. It
wasn’t diverse, but that didn’t bother me because of the content of our
conversations. They understood my desire to create story, develop
characters, and to discuss them with others who enjoyed the process as
well. They didn’t ridicule me when I said I had characters that won’t
leave my head.

Celebration Station

I had an instant realization that this was my tribe. It was one of the
happiest days I’ve experienced. They gave me tips and told me not to
give up. They told me that everyone’s journey to publishing would be
different. They said to have a thick skin because there would be many
rejections.

By Myrna Foster

And they were right. For the past seven years, I’ve written four
manuscripts and have yet to be published. It’s been a difficult journey.
I’ve made excuses: that as a full time mother I didn’t have time; that I
didn’t have discipline; that I’d been sick or depressed or had writer’s block;
that I had to travel with the family. They were all legitimate but unhelpful.
But one thing was clear: If I had not been a member of SCBWI, I would have
stopped writing.
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By Myrna Foster

Newsletter Editor
Myrna Foster has written for
newspapers and sold six poems
to Highlights High Five. She writes
picture books, chapter books, middle
grade, and young adult novels. She
has three kids, too many cats, and a
moody parakeet.

(The Tribe Called SCBWI continued from page 1)

~ Writer Roundup ~

When I wrote my first manuscript, the rejections confused me. Surely,
it’s not my writing, I thought. I decided to receive a professional critique
with an agent and an editor at my first Los Angeles SCBWI conference.
The agent and editor were kind, but it was definitely my writing. I needed
to better my craft.
Sober, I attended as many craft sessions as I could. I drove to conferences
in California and Nevada. I told my husband—who thought I would have
given up by then—that writing was a skill, and that I could learn.
And I read. All the experienced writers that I met were prolific readers,
and I knew I had to make time for that as well. I read as many middlegrade fantasy books as I could find at the library and bookstores. I read
them for pleasure, but I also studied them. I compared first chapters. I
outlined their story structure and noted their character development. I
kept a diary of ideas for my story as well.
I also volunteered. There wasn’t a critique group in Summerlin, so I
asked Ellen Hopkins, who was the Regional Advisor for NV SCBWI at
the time, if I could create one. She suggested that I become Regional
Coordinator for NV to help with programs in Las Vegas. I gladly
accepted. It was unpaid work, work that took time away from writing, but
there wasn’t a better way to be involved to understand the business
aspects of publishing. It was more than that. It gave me a community. I
had a reason to meet more writers and authors.
By being involved, I met other writers like me. My critique group
supported my writing when no one else thought I should be doing it. It’s
been difficult, but manageable. I had to keep my expectations in check. I
had a lot to learn.
Two more manuscripts down and SCBWI NV accepted me to the
Mentorship Program. Jenny MacKay was my mentor, and we polished
my manuscript until it was ready for querying. I had an offer from an
agent. This was what I had been waiting for, but I passed. It was
traumatic. I felt that I worked so hard to just get to that point of having an
agent, and I passed. Was I crazy?
My critique partners understood. They said I should let my manuscript
sleep and think about it to see if I really wanted to publish in the adult
market versus children’s. I took their advice, and it was the right one. I
decided that I would publish for children first.
So, I’m on my fourth manuscript. I’ve set up numerous critiques with
agents. As the Regional Advisor, I can create events that benefit me as
well. The hard work of learning the craft paid off. Now agents highlight
my critiques by saying how strong of a writer I am. They’ve taken
interest in my manuscript, asking when it would be finished. I was
right—writing is a skill that one can learn to do well.
My journey is still unpredictable, but along the way I have learned that
without the SCBWI community, I wouldn’t have come this far. They’ve
given me strength and the knowledge that I’m not the only one on this
journey. Writing is a very lonely endeavor, but I am thankful that when I
emerge from my cocoon, there are others that share my experience.
Although I haven’t achieved my ultimate goal, I help others who are
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Still waiting to hear back from that last query letter? Not
sure if your submission is up to snuff? Give a critique
group a try! A fresh perspective not only awakens new
ideas and reveals previously unseen holes, it also toughens
your skin and bolsters the ego. A writer's critique group can
help out even the seasoned booksmith.
If you're interesting in finding one in your area, here is a
current list.
Northern Nevada (Sparks Area)
Who: Middle Grade-Young Adult Novelists-Picture
Book Writers & Illustrators
Where: Please contact Kim Harnes
at kimharnes@gmail.com for location info.
When: Every Saturday, except holidays, 3-5pm.
Notes: Email Kim with questions and to make sure
the meet is on. Cancellations do occur.
Southern Nevada (Las Vegas & Boulder City Areas)
Who: SCBWI Boulder city Critique Group, all
genre
Where: Please contact Lisa Hallet
at Clkhallett@embarqmail.com for location info.
When: Every third Tuesday of the month, 6:30pm.
Who: SCBWI Vegas Einstein Critique Group, all
genre
Where: Einstein Bros
Bagels http://einsteinbros.com
When: The 1st and 3rd Sunday of every month, 13pm.
Notes: Email Tina Kirchner at acelv@cox.net for
details or go to the Meetup page for SCBWI Vegas.
Who: SCBWI Vegas Illustrators & Picture Book
Critique Group
Where and When: Please contact Ken Lamug
at nevada-ic@scbwi.org for location info.
Who: SCBWI Vegas Summerlin Critique Group
Where: Coffee Bean on Towne Center and 215
When: Last Wednesday of the month, 4:30-6:30pm.
For 2017: 4/26, 5/31, 6/28, 7/26, 8/30, 9/27, 10/25, 11/29
Notes: Email Stephanie Espinoza at
forestjournal@yahoo.com for more info.
Who: Quarterly Critique Group, all genre
Where/When: These larger critique groups will be
held as announced.
If you are interested in leading or starting a new critique
group in your area, please contact Kim Harnes
at kimharnes@gmail.com.

Megan Kellermeyer
I love to write (more than
anything!) but I also draw, make
little plushes for my children,
and every October 31st I help
my sister fill the night with
delighted screams inside a home
haunt for Halloween.
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starting because I wouldn’t have gotten this far without the help of the
published SCBWI members in Nevada: Ellen Hopkins, Jenny
MacKay, Heather Petty, Suzanne Morgan Williams, and Terri Farley.
It’s been a long journey with all the disappointments, but I’m not
giving up because I have friends who believe in me.
Cynthia Mun has two decades of experience in strategic and product marketing. As Vice
President of Marketing, she worked in emerging technology
sectors in Silicon Valley and in hospitality in Las Vegas.
She launched the first e-Book and Pandora.com. She
switched careers in 2011 to write children’s novels.
Cynthia immigrated to the US from South Korea as a child.
She graduated from Westridge All Girls School in Pasadena,
CA. She graduated from Yale University and was the first to
receive a college degree in her family.
When she isn’t working, she is an active community advocate. She serves on the board
of Communities in Schools of Nevada, a nonprofit that helps at-risk students graduate.
She is the past President and Founder of the Yale Alumni Association of Nevada (Yale
Club). She is also responsible for Yale undergraduate recruitment for Nevada as the
ASC Director.
Kim Harnes learned to read at the age of two and never
looked back. Growing up as an avid lover of horror novels,
campfire stories, and the obsession with ghost towns and
cemeteries, it only made sense that her own writing would
incorporate the paranormal, the bizarre, and the
unexplained. She is an award-winning songwriter, an
active PAL member of the SCBWI, and currently lives with
her family and numerous pets in Sparks, Nevada.

Julie Dillard facilitates our events in northern Nevada in
addition to assisting in general SCBWI NV events. Julie
Dillard was a high school English teacher and recently
transitioned to being a librarian working on her masters in
Library Science.
She is Mom to four kids, and is an aspiring YA and middle
grade author. She has been an active member of SCBWI for
over eight years and is dedicated to growing our community
of writers and illustrators of children's and young adult books.

St. Mary’s Art Center, Virginia City, Nevada

Write Away!
Do you always want to write but rarely ever
have the time?
Are you looking for a way to get escape the
daily grind for a while and focus on your WIP?
Well, then join us this Memorial Day Weekend
for Nevada SCBWI’s first Write Away!
Located in Historic Virginia City’s St. Mary’s
Arts Center, you can enjoy three days and three
nights of worry-free, unstructured writing time!
Whether you’re lounging in your room with
your laptop, relaxing on one of the two huge
patios with a pen and notebook, conversing
with other writers, organizing plot walks
through the cemetery, joining a ghost tour, or
soaking up some Wild West history, how you
utilize your time is up to you.
Lodging and meals are included, so you don’t
even have to worry about what you’ll eat. Just
show up and write.
Check in is 5pm on Friday, May 26, and you
don’t have to check out until noon on Monday,
May 29.
We hope this is the first of many retreats like
this, but the time to act is now!
Early bird pricing through April 30 is $250.00
for SCBWI members. Space is limited, and the
cost will go up on May 1, so register while you
can at the nevada.scbwi.org website.
Feel free to contact Kim Harnes at
kimharnes@gmail.com or Julie Dillard at
hellojuliedillard@gmail.com with any
questions.
See you there!
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When I was SCBWI Nevada’s RA, people would ask, “Why exactly
are you guys helping me?” I’d say, “SCBWI is like a ladder. We’re
all doing the best we can. We’re giving you a hand as you make your
way up. But we expect you not to break the chain. If we help you,
then reach back and help the person behind. That’s your commitment
when you join this group.” That’s what mentors do.

applicants in almost equal parts from Nevada,
California, and the rest of the world. We’ve
accepted participants from France, Australia,
the Netherlands, Canada, Florida, Texas,
Missouri – the list is long. And often, mentees
returned home and encouraged their friends to
apply for our next program. We were gaining a
reputation for helping people toward their
publication goals and having a good time while
doing it.

Writing and illustrating can be a frustrating business – slow,
subjective, passionate, competitive, and often discouraging. When
you first decide to dive into the children’s book world, the learning
curve is steep and probably satisfying. There is so much to learn
about craft and business, so many people to meet and names to learn.
Your work probably improves with each critique. But then there’s
that point when you look at a polished manuscript and say, “Everyone
loves it. I’m not sure what else to do. I have a half a dozen ‘good’
rejections full of praise but ending with, ‘I’m sorry it’s not for me.”
Ahhhh! What’s the next step?

The outcomes of a mentorship, of course,
varied. A few people decided the business
wasn’t for them. Some were disappointed that
the program didn’t end for them with an offer of
publication. But many more grew as writers,
illustrators, and people. They developed lasting
connections and friendships. Many SCBWI
Nevada Mentees – maybe one in every five or
six, have gone on to be published later in their
careers. It’s a record we’re proud of.

That was exactly the question Ellen Hopkins and I, as co-RAs of the
region asked late one night at the LA International conference. We
were sharing a room with author/illustrator Teri Sloat, and we all
started talking about what would have helped us when we reached
that plateau, as so many of our Nevada members had. We came up
with three things: a tough and insightful critique and developmental
edit by a professional, a strong community of excellent writers and
illustrators to draw on, and an advocate who knew the business well.
That’s when the Nevada Mentorship Program was born.

Setting up the mentor program is a complex
project and our fabulous RA, Cynthia Mun, and
her team are preparing for a new one in 2018.
Each program is different with different
mentors, participants, and focuses. The 2018
program will focus on MG, YA, and non-fiction
writers. (Picture book people, your time is
coming.) I’d encourage you to apply if
1) You’ve been writing or illustrating
for a while and feel you could
benefit from intensive work with a
professional writer.
2) You have the time and are willing
to revise, take comments to heart,
and try new things.
3) You are committed to this work
and have the confidence and
persistence to learn your craft and
share it.

Our Nevada Mentorship Program
By Suzanne Morgan Williams, PAL Coordinator

There were concerns of structure, staffing, and costs. We had a
learning curve of our own, but we created a program that matched our
mentors with aspiring writers and artists who thought they could truly
help and whose work excited them. We opened the program to
SCBWI members worldwide – but with preference to Nevadans if we
needed to break a tie among the applicants. Why? Nevada is a small
region, and our plan was to create more competition and a community
of strong illustrators and writers that connected to Nevada. We invited
talented people to come to us and be part of our Nevada group.
The idea caught on and, when I administered the program, we had

Suzanne Morgan Williams is the
author of the middle grade novel Bull
Rider and eleven nonfiction books for
children. Bull Rider is a Junior Library
Guild Selection, is on several state
award lists and won a Western Heritage
Award from the National Western
Heritage and Cowboy Museum. Her
nonfiction titles include Piñatas and
Smiling Skeletons, The Inuit ,
and China’s Daughters. Suzanne has
presented and taught writing workshops at dozens of schools, professional conferences,
and literary events across the US and Canada. She is a Nevada Arts Council Artist in
Residence and was Society of Children’s Book Writers and Illustrators Member of the
Year, 2012. Visit www.suzannemorganwilliams.com
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Mentorship isn’t a guarantee of publication.
Because the SCBWI Nevada mentorship
program is a juried and blind selection process,
you may apply and not get accepted. That even
happened to me. You apply to specific mentors,
and they choose their own mentees. Sometimes
a great writer is turned away because that
particular manuscript isn’t a good fit for the
mentor, or because he or she isn’t sure how to
help. But you won’t get picked if you don’t try.
The slate of mentors for 2018 is a strong one.
Watch for the announcement, get your
manuscripts ready (you must have a completed
first draft to apply), and put your hat in the ring
for 2018. There are some great writers out
there, and we can’t wait to meet you.

Spring 2017

Taking Your Portfolio To a National Conference
By Kenneth Lamug, Illustrator Coordinator

After the event, I made it a point to reconnect with
some of the people I met. We’ve created monthly
web chats where we can talk about our projects,
provide critiques, and offer other kinds of support.
They make sure I stay on top of my projects and
don’t fall off the wagon. If anything, conferences are
about networking with others. Connecting is how we
make friends, meet a potential agent, meet a
publisher … something that’s harder to do with an
email. And while the publishing business is an
industry of books, it’s also an industry of people.

Since joining SCBWI in 2011, I’ve always been curious about the activities
and happenings at the big conferences. While I’ve participated at local author
& illustrator events, going to a SCBWI conference in New York City or Los
Angeles was something I felt I wasn’t ready for. I didn’t have the right
portfolio or the right credentials to justify attending a national event. This all
changed.
Last year, with the encouragement of our Regional Advisor, Cynthia Mun, I
finally stepped up and committed to attending the 2017 Winter Conference in
New York City. It wasn’t because I was ready, but committing to something
as big as this forced me to get my priorities in order and aim toward a goal. I
worked tirelessly to put together a decent portfolio, update my web site, and
make business cards and postcards. And as many creatives know, you are
never finished. You simply run out of time.

I wish that the wisdom, inspiration, camaraderie —
the magic from an event like this could be bottled up
… sort of like a SCBWI caffeine shot, because we all
need that jolt from time to time. I know I do. I
encourage my fellow members to go. You might
think you’re not ready, but participating will push
you in many ways to achieve your dreams. Either
way, it will be one heck of a fun time.

CELEBRATION
STATION!

It was my first time in the Big Apple, and it was quite an experience. I had
some time to walk the nearby area and check out the sights. But by the next
day I was stuck in the hotel due to a snow storm.
At the event, I was joined by fellow Nevadans Cynthia Mun and David
McMullin. While it was comforting to see some friendly faces, I had to step
out of my shell and make new friends. Sure, there were moments of anxiety,
but those were easily overshadowed by the friendly faces and the overflow of
creative synergy.
There were writers and illustrators of all levels, eager to learn, be inspired,
and share their stories. What I saw was a tribe, a family who loves beautiful
words and pictures. Members imparted their wisdom, failures and successes
… and that is a beautiful thing. I was reminded that the creative journey can
be quite lonely and personal, and it doesn’t have to be. Joining SCBWI is
only the first step, participating, opening yourself up is when things start to
blossom.
The days quickly passed, each one filled with intensives and break-out
sessions. During the portfolio showcase, I had my art appear among hundreds
of other talents. I met some of my favorite authors and got a chance to pick
their brains. Each day was highlighted by inspirational talks from Bryan
Collier, Tahereh Mafi, Sara Pennypacker, and many others.
Kenneth Kit Lamug is an author/illustrator based in Las Vegas, Nevada. His debut picture
book "A Box Story" has won the Moonbeam Children’s Book Awards, Literary Classics,
Pinnacle Awards and the National Indie Excellence
Book Awards.
In 2014, Ken launched a Kickstarter campaign which funded
his first all-ages graphic adventure book, "The Tall Tales of
Talbot Toluca." His most recent books include the macabre
children's fairytale, "The Stumps of 6 publications. Ken has
also worked in movies, comics and his photography
has been showcased internationally. To see more of his
work and daily musings, please visit www.rabbleboy.com
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Joan Atkinson, writing as Arlene Stuart, had her short
horror story "Shot to Hell" published in "Legs of
Tumbleweeds, Wings of Lace: An Anthology of
Literature by Nevada Women". It was published March
28, 2017.
Russell Dorn was featured, along with his illustrator
brother David, in the Reno News and Review for
their children’s book series and website, FELIPE
FEMUR.
Kim Harnes signed with Linda Scalissi of 3 Seas
Literary in November 2016.
Cynthia Kremsner was contracted lat 2016 by
Pelican Publishing to illustrate another Christmas
book for them.
Jacci Turner published THE RETREAT: A TALE
OF SPIRITUAL AWAKENING, with Harper
Legend in January 2017. It is her first book for adults
in the genre of spiritually transformative fiction.
Congratulations!
Let SCBWI NV celebrate with you (if you have something
happy to share from 2016 or 2017, email your news to
myrnabobfoster@yahoo.com).
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Journey To Publication
By Dianne M. MacMillan

2018 Mentors and Faculty
All of our mentors are authors this year. In
addition, we will have agents/editors to participate
during the program to provide feedback on
mentees' work.

As all journeys go there are always twists and turns and unexpected
surprises. When I decided to become a children’s writer I read every
“how to” book I could find and joined SCBWI. (It was SCBW until
Tomie dePaola spearheaded adding the “I” to it.) Unlike today, where
there are a myriad of classes and workshops, there wasn’t a lot of
information about writing for children at that time. I was hungry for
any bit of knowledge that could lead me down the path to publication.
Early on I wrote for both the magazine and the book market. I knew
that magazines needed material every month and that might mean less
competition. And there might also be less competition with nonfiction, since most submissions tend to be fiction.
I wrote every day and sent off manuscripts “shot gun” fashion, while
still trying to learn what it was that I was trying to do. I didn’t realize
that much of what I sent out (snail mail – no personal computers)
wasn’t suited to my intended markets. So of course I received a
multitude of rejections. I kept them in a “red” folder and called the
folder my “Red Badge of Courage.” But I was determined to publish.
I studied the market and the kinds of manuscripts publishers wanted. I
learned the difference between a magazine story and a picture book. I
joined a manuscript group, which proved to be invaluable.
One day I came across a small article in a newspaper about a
seismologist in Colorado, studying the behavior of cockroaches
before an earthquake. That became a story that I sent to JACK &
JILL magazine “Putting Cockroaches to Work.” The magazine
bought the story, paid me $15.00, and gave me my first credit. But
more important it gave me credibility for what I was trying to do.
Fast-forward 5 years. By this time I had a few more magazine credits,
both fiction and non-fiction. But a book contract was still an elusive
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Tera Lynn Childs is the
RITA-award-winning
and bestselling young
adult author of the
mythology-based OH.
MY. GODS. series, the
FORGIVE MY FINS
mermaid romances, the
kick-butt monster-hunting SWEET
VENOM trilogy, and the DARKLY FAE series.
She also writes the CITY CHICKS books and cowrote the HERO AGENDA and
CREATIVEHeArts series. Her works have
appeared in over a dozen languages and on
multiple state library reading lists. She lives in Las
Vegas, where she spends her time writing
wherever she can find a comfy chair and a steady
stream of caffeinated beverages. Accepting YA.
Eric Elfman is the
co-author (with Neal
Shusterman) of
TESLA'S ATTIC
and EDISON'S
ALLEY from
Disney-Hyperion
Books, and is the
author of twelve
other books for kids,
young adults, and adults (including “Almanac of
the Gross, Disgusting & Totally Repulsive,” in its
sixth printing from Random House, named an
ALA Recommended Book for Reluctant Readers).
Eric has also sold four screenplays to Hollywood
studios, including CLASS ACT (co-writer), which
was set up at Dreamworks with Halle Berry
attached to star. As a private writing coach, Eric
has been on the faculty of the Big Sur Writing
Workshop for the past ten years and has a number
of award-winning and NY Times bestselling
authors among his clients. Accepting MG and
YA.
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(2018 Mentors continued from page 6)

goal that I very much wanted. I attended conferences and sent my
work to every trade book editor I could find. My stack of rejections
now filled four folders. Finally perseverance paid off.

Terri Farley is the bestselling author of
the Phantom Stallion series
for young readers
and Seven Tears into the
Sea, a contemporary Celtic
fantasy nominated as a
YALSA best book.
Terri’s work has sold
over two million copies in
27 countries and she has taught readers' and writers'
workshops for kindergarten to post-graduate level audiences
in the U.S. and Canada.
Wild at Heart: Mustangs and the Young People Fighting to
Save Them, her first work of non-fiction, published by
Houghton-Mifflin-Harcourt, is a Junior Library Guild
selection, winner of the Sterling North Heritage Award for
Excellence in Children's Literature and has been honored by
the National Science Teachers Association and commended
by the American Association for the Advancement of
Science. Farley taught middle school and high school
language arts and journalism in inner-city Los Angeles,
California and Reno, Nevada. She has a Master’s degree in
journalism. Farley is an advocate for the West’s wild horses
and works with young people learning to make their voices
heard. Accepting MG and YA.

HIGHLIGHTS FOR CHILDREN published a story I wrote about the
Erie Canal song “I’ve Got a Mule.” Five months after the story was
published I received an envelope with the return address of Simon &
Schuster. Usually any mail from a publisher came back in my own
S.A.S.E.
Tearing open the envelope, I found a letter from the Executive Editor,
Jane Steltenpohl, saying she had read my story in HIGHLIGHTS.
And then she wrote the following, “WOULD YOU LET ME
KNOW IF YOU HAVE AN INTEREST IN WRITING A BOOK
FOR CHILDREN?”
I was in a shock!!! If she only knew how many stacks of rejections I
had from trying to write a book for children. Of course I sent back a
reply and my resume immediately.
Jane planned a new series on multi-cultural kids and wanted a book
on Mexican-Americans. Multi-cultural topics were just beginning.
My first fiction book came out two years later, MY BEST FRIEND
MARTHA RODRIGUEZ. It wasn’t non-fiction like the Erie Canal
topic, it wasn’t about a mule, and it wasn’t about history. I’ll never
know why she chose to send me that letter. I did three books for her
in that Best Friend series, and I’m forever grateful to HIGHLIGHTS.
So I guess the take away is perseverance. Keep revising and learning
your craft. And explore all markets—books, magazines, church
bulletins, newsletters, newspapers, etc. Your writing will improve
and you never know who is reading your words or when a lucky
break might happen. One other footnote on perseverance: My
chapter book, THE CURSE OF RAFFERTY MCGILL, was rejected
39 times before Albert Whitman on the 40th submission bought it.
What if I’d stopped sending it out after 39 rejections?

Everyday Magic:
Building Believable Worlds and Characters
in Contemporary Paranormal Fiction
Tera Lynn Childs (bio on page 6), the multi-award winning YA author of
over 20 popular YA novels will be teaching a workshop on July 1, 2017,
in the UNLV Curriculum Materials Library. Her workshop will be two
hours long, starting as 3:00pm.
The cost is $22 for members, $44 for nonmembers. Space will be limited
to 20 attendees, so register at https://nevada.scbwi.org/events/everydaymagic-with-ya-author-tera-lynn-childs/ if you wish to attend. You’ll find
more information about the even on the registration page. Walk-ins
won’t be allowed for this workshop.
A limited number of critiques may be purchased in advance for $35.
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Diana López is
the author of the
adult novella,
SOFIA'S
SAINTS and the
middle grade
novels,
CONFETTI
GIRL, CHOKE, ASK MY MOOD RING HOW I
FEEL, and NOTHING UP MY SLEEVE. Diana lives
in Victoria, Texas, where she teaches Creative
Writing at the University of Houston-Victoria. She
also assists with the magazine Huizache and works as
the managing director of CentroVictoria, an
organization that promotes Latino literature and
art. Accepting MG.
Jenny MacKay has
written 33 nonfiction
books for middle-grade
and teen readers on topics
ranging from murder
scenes and roller coasters
to mythology and haunted
houses. She has a
master’s degree in
creative writing and currently teaches college courses
in English composition and communications. She has
been a member of SCBWI since about 2007 (but
who’s counting?) and has been a mentor for two of
Nevada SCBWI’s Mentor Programs. She is a teacher
at heart, and helping writers unearth and polish up the
diamonds in their rough drafts is undoubtedly her
favorite thing to do. She also preaches that a good
story is a good story, whether it is true or makebelieve, so she is equally happy working with writers
to shape stupendous tales of both the fictional and the
nonfictional kind. Accepting Nonfiction, MG, and
YA.
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The Spring Fling
By Myrna Foster, Newsletter Editor

Axie Oh is a graduate of
the University of
California, San Diego,
where she studied
Korean history and
creative writing. Her
debut novel, REBEL
SEOUL, releases
September 2017 from Tu
Books. She is currently pursuing an MFA at Lesley
University in Writing for Young People and is
represented by Patricia Nelson of the Marsal Lyon
Literary Agency. She has been a member of SCBWI
NV since 2010 and has taught a workshop on writing
queries. In addition she was a mentor to several
writers online. Before entering graduate school, she
worked for Steven Malk, agent at Writers House. Her
obsessions include: her new puppy, Toro, stationary
supplies, and milk tea.

Judy Schachner, Ellen Hopkins, Dr. Ladd, and Alex London
Photo Credit: Marilyn McKinney, UNLV

The Spring Fling at UNLV on March 18 was my first SCBWI event. I couldn’t
have had a better experience. Dr. Ladd, a UNLV professor who helped Cynthia
Mun organize the event, welcomed everyone and explained how and why the
Gayle A. Zeiter Children’s & Young Adult Literature Conference came about.
Then Ellen Hopkins spoke about how drawing from her own life experience has
shaped her writing career. Ellen said that she’s one of the most banned and
challenged authors in the country, but she’s writing to help young people make
better decisions. She shared so much personal history during her presentation that
it was impossible to doubt her authenticity.
We divided into breakout sessions afterwards. Amanda Melilli taught LGBTQIA+
Literature: Finding & Evaluating Books for Teen Readers. Dr. Ladd and Dr.
Davila taught Text Sets that put the “A” in Interdisciplinary STE[A]M Education.
Ken Lamug taught Making Dreams Come True: One Picture At a Time. And Lara
Perkins taught SCBWI: So, You Want To Write For Children?
I attended Lara’s workshop. She gave everyone a worksheet and taught voice as a
craft. I thought that I already understood voice, going in, but I learned a ton. She
had us rewrite a paragraph each time she went over something new, specifically:
diction, syntax, tone, observations, latitude, and details. Voice is really about
showing how well you know your character.
We had a Q&A session with Lara Perkins during lunch. She works as an agent
with the Andrea Brown Literary Agency, so it was interesting to talk to her about
queries and her clients.
After lunch, Alex London shared how reading REDWALL, by Brian Jacques,
turned him into a reader. He also shared experiences that have influenced his
writing. There was one in particular about some boys who’d been child soldiers
who saved their school and community from a volcano. Alex believes that anyone
can be a hero, and his writing reflects that.
Judy was the last speaker. She said a boy in third grade diagnosed her with
ADHD during her presentation at his school. She asked to be tested, and it turned
out that the boy was right. Judy shared stories about her cats, her family, and
mostly herself. She started illustrating books at forty-years-old. She also shared
the beautiful character bibles that she makes for each of her picture books.
If you ever have a chance to learn from these presenters, take it! I’m grateful that
they shared so much of themselves.
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WriterRider

Heather Petty has been
obsessed with mysteries
since she was twelve,
which is when she
decided that stories about
murders in London
drawing rooms and
English seaside villages
were far superior to all
other stories. Lock & Mori is her first novel. She lives
in Reno, Nevada with her husband, daughter, and
four hopelessly devious cats. You can learn more
about Heather and her books at heatherwpetty.com.
Accepting YA.
Suzanne Morgan
Williams is the author of
the middle grade
novel BULL RIDER and
eleven nonfiction books
for children. BULL
RIDER is a Junior Library
Guild Selection, is on
several state award lists
and won a Western
Heritage Award from the National Cowboy Museum in
Oklahoma City. Suzanne’s work is research based (both
fiction and nonfiction) and her research and
presentations have taken her from Mexico to the Arctic,
from China to Cape Cod. Suzanne has not only been an
administrator and mentor for SCBWI Nevada program,
but she was a mentor for the first SCBWI Emerging
Voices award. She was SCBWI Member of the Year in
2012. A writer for more than twenty years, she has
found working with and developing connections with
other book people to be pivotal in both her professional
and personal life. She is currently working on a
historical novel. Accepting MG and YA.
Applications to the NV Mentorship Program will
be accepted April 30-May 30 of 2017. Go to
https://nevada.scbwi.org/nevada-scbwi-mentorprogram/the-application-process/ for more
information on how to apply.
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