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Myrna Foster has written for 
newspapers and sold six poems 
to Highlights High Five. She writes 
picture books, chapter books, middle 
grade, and young adult novels. She has 
three kids, too many cats, and a moody 
parakeet. 

 Be Healthy 
By Cynthia Mun, Regional Advisor 

I hope you are all sheltering-in-place in Nevada.  

As a writer, I thought being asked to stay at home would have been a great 
excuse to write. Wrong. I haven’t done a thing in terms of working on my 
craft. Instead, I’m obsessed with reading the news. It turns out that reading 
the news does not bring happiness.  

Hearing the news of publishing industry changes because of Covid 19 was 
more than depressing, since I was hoping my manuscript would go out on 
submission this year with publishers. Unfortunately, we all know the impact 
of Covid 19 in New York right now. With the pandemic, the majority of 
publishing professionals are affected. Agents are busy making sure their 
clients’ royalties are still being monitored and that clients have electronic 
fund processing, instead of paper checks. Publishers and editors are busy 
shuffling their book launches and working with marketing to figure their new 
book calendars, and lots of folks who supported the publishing industry are 
being laid off. 

In his newsletter, “Publishing is Hard”, my friend, agent DongWon Song 
wrote, “ Here’s what I’m going to tell you about making art in these difficult 
times: it’s okay if you don’t. It’s okay if you don’t have the energy. It’s okay 
if you can’t think of good ideas. It’s okay if you can’t string words together. 
It’s okay if you feel bad about your work right now.” 

Although it is not clear what the NY publishing world will look like after this 
pandemic, for the time being, I am thankful for being healthy. My son had 
pneumonia two months ago, unrelated to Covid 19, and we’re more 
concerned about his health now. 

(Continued on Page 2) 

Cynthia Mun is a former corporate VP of Marketing. She 
spent twenty years in emerging markets in Silicon Valley 
and hospitality in Las Vegas. She switched careers in 
2011 to write children’s novels. She is represented by 
Jenny Bent and Eliza Kirby at The Bent Agency. 

As a Korean immigrant, Cynthia was the first to receive a 
college degree in her family. She is an active community 
advocate and serves as the President of the Yale Club of 
Nevada and ASC Director for undergraduate recruitment 
for Yale University. She is the Regional Advisor for 
SCBWI NV. 
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(Be Healthy continued from Front Page) 

On the other hand, there has been some good news. Nevada started testing, 
and is one of three states to have FDA approval for developing our own tests. 
That is key toward mitigating this virus in Nevada. Another bit of good news 
is that when people from across the country heard that Powell’s bookstore 
might close forever, they bought enough books for Powell’s to hire back 100 
employees. And SCBWI headquarters has moved all of our events online. 
 
So, I write to say, take care of yourselves. Be kind to yourselves for not being 
able to write or create art. Take care of your families. If you want company, 
join us online for various Zoom events by Nevada and SCBWI. Suggest an 
online event. If you need encouragement to set goals, we can do that too. 
There’s a free 8 week webinar that SCBWI designed for all paying members 
as a benefit. We’re all here for each other because we’re a family of writers 
and illustrators for children. 
 
Northern Nevada Meet-Up and Planning for More 

By Julie Dillard, Assistant Regional Advisor 
 
Up in Northern Nevada, we recently had an event celebrating the gift of an extra 
day—Leap Year. Several area members met up at Reed High School’s library on 
February 29th to share ideas about building habits that create more time and 
momentum to spend time working on our projects (and to dedicate hours to 
working on those projects!). I had been recently reading Atomic Habits by James 
Clear and enjoyed sharing ideas from the book and picking the brains of fellow 
writers and illustrators for their effective habits.  
 
I’m realizing that the upheaval of the last few weeks have erased some of the 
positive changes I was working on, and I need to revisit the book with the mindset 
of what I can draw from it in light of our new situation, for sure! The Leap Day 
Writing event was terrific, though, in that it was a treat to learn from each other’s 
experiences and get the encouragement and perspective of kindred spirits fighting 
some of the same fights. We had hours of dedicated writing time and some mighty 
tasty snacks to round out the day.  
 
We decided a monthly meet-up with some discussion about craft and/or 
publishing and time to work would create a helpful routine. In light of the current 
social distancing required, our goal of an April 4th get together is not workable, 
but I propose that we have virtual meet-ups in Northern Nevada via Zoom for a 
while! Let’s use the power of technology to keep and build our network of authors 
and illustrators.  
 
If you’re a Northern Nevada writer and/or illustrator interested in participating in 
Zoom (online video) meeting group in the coming few months, please reach out 
and let me add you to our interest list. I’d love to see how much interest we have 
and whether we’d be best set up for a general group or some smaller, more 
targeted groups. I’ll be sure to send an email and to advertise on our Facebook site 
to try to reach as many members as might join in. My goal is to launch mid-April, 
offering an initial discussion and challenge, breaking for writing time, and 
meeting back up later in the day to compare notes/share.  Drop me a note to 
Nevada-ara@scbwi.org , Be sure to note any requested topics of interest and 
scheduling requests, and I’ll be happy to send you a reminder invite once we get 
rolling! Wishing everyone health and security, plus the gift of focus and a stretch 
of creative inspiration in the meantime! 
 

 
Julie Dillard facilitates our events in northern Nevada 
in addition to assisting in general SCBWI NV 
events. Julie Dillard was a high school English teacher 
and recently transitioned to being a librarian working 
on her masters in Library Science. 
 
She is Mom to four kids, and is an aspiring YA and 
middle grade author. She has been an active member of 
SCBWI for over eight years and is dedicated to 
growing our community of writers and illustrators of 
children’s and young adult books. 

 

~   Writer Roundup   ~ 
 
We might not be able to hold our usual in-person critique 
group meetings right now, BUT we can have virtual 
meetings. If you would like to start an online critique group 
for picture books, chapter books, middle grade or young 
adult novels, please contact Cynthia Mun at 
Nevada@SCBWI.org to volunteer.  
 
You don’t have to be an expert in any category or genre to 
start a critique group, and Zoom is pretty easy to use. 
 
Illustrator Coordinator Ken Lamug is hosting his SCBWI 
Vegas Illustrators & Picture Book Critique Group through 
Zoom on the 2nd and 4th Saturday of the month. Please 
contact him at Nevada-ic@scbwi.org for more information. 
 
In addition to critique group meetings, Cynthia Mun started 
a Wednesday evening check-in meeting. They met for the 
first time last Wednesday. Check your email for the link 
and password. She has three more scheduled: 
 
Topic: NV SCBWI Hangout 
Time: Mar 25, 2020 07:00 PM Pacific Time (US and 
Canada) 
 
        Four Wednesday Meetings 
        Mar 25, 2020 07:00 PM 
        Apr 1, 2020 07:00 PM 
        Apr 8, 2020 07:00 PM 
        Apr 15, 2020 07:00 PM 
 
Julie Dillard will start hosting check-in meetings in mid-
April. See her article on this page for more information.  
 
Please note that these check-in meetings ARE NOT critique 
group meetings, so if you want to get feedback on your 
stories, you may need to volunteer. Thanks! 
 
 
 
Can we help you find something? 
SCBWI NV Volunteer Team: 
https://nevada.scbwi.org/meet-our-team/ 
SCBWI Webinars: https://nevada.scbwi.org/webinars/ 
SCBWI NV Facebook Group: 
https://www.facebook.com/groups/717820191596346/	
Our Events Calendar: https://nevada.scbwi.org/	
Past SCBWI NV Newsletters: 
https://nevada.scbwi.org/newsletter/ 
Our Mentorship Program: 
https://nevada.scbwi.org/nevada-scbwi-mentor-program/	
Newsletter Editor’s Email: myrnabfoster@gmail.com 
(Put SCBWI in subject line.) 
	
 
  
Megan Kellermeyer	joined SCBWI in 2016, but she's been 
writing about far off lands and people since her teens. She 

has created and maintained websites 
like www.zomboo.com for local 
businesses for over eight years and 
sometimes writes for the late-night 
TV show, "Zomboo's House of 
Horror Movies." Known online as 
Jade Griffin, she is both writer 
and illustrator for the 
webcomic 56shards.com, which has 
been running for over seven years. 
Whether writing, drawing, or 

delighting in the screams of people exiting the home haunt she helps 
put on every Halloween, Megan is constantly creating and is 
working toward the publication of her first middle-grade novel. 
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Author Ity 
By Megan “Jade Griffin” Kellermeyer 
“Neighborly” 

“How are you, Neighbor?” 
 
I hear that Mr. Rogers line in my head, as I have heard it many times in my life on his show, and feel it is needed more now than ever 
before. Those four simple words stand for so much. They enquire on another’s well-being, they show empathy, selflessness, caring, and 
the strength to show and listen to feelings without judgment. Those four simple words say so much. It is a reminder of what we should 
be; not only in dark times but when we are at our daily routine, when we stand before a mirror. 
 
Let’s play make-believe, shall we? 
 
“How are you, Neighbor?” 
 
 “I’m fine, Mr. Rogers, but I don’t think our country’s doing too good. Everything’s very crazy right now with a pandemic virus, empty 
shelves from panic-buying, overworked medical and store and trucking staff, lots of businesses shut down, and who knows what is 
truth in the media!” 
 
 “That does sound like a lot. And what are you doing during all of this?” 
 
How do you reply? 
 
Some possibilities include “My boss told me to stay home from work so I’m on a staycation.” “I’m out of toilet paper but the stores 
don’t have any!” “How can I stay home from work and support my family? This is crazy!” “This President is the worst! It’s his fault!” 
“Lots of staring at my Facebook feed...” “Craft and home projects.” “I’m stressed! What’s wrong with this country?!” “Screw those 
********; I’m not sick, so I’m going out!” 
 
I may have quoted some of you. Many will have better ones than mine. Whatever your response, I’m betting Mr. Rogers would have 
one reply that fit everyone. No, I don’t know precisely what that would be, but if I were to guess, it might be something sung a little bit 
like this: 
       “A smile is something small, but it fits on every face. 
        If you see one fallen down, put your own on in its place. 
        Don’t wear it like a mask that hides what’s underneath. 
        Carry it like a badge, a helpful festive wreath. 
        But if you cannot manage, and your feelings are too blue, 
        Remember everyone has a smile and can pick one up for you.” 
  
Fellow artists and authors, we are all creatives. We make things. I challenge you all to create your best self, to bring the sunshine, and 
make it a snappy new day. 
  
                    “It doesn’t have to be a beautiful day outside. It can be a beautiful day inside.” 
                                   -Mr. Rogers, final show 



	4	 March	2020	WriteRiders	

The Small Press Road – Ups, Downs, and Twists Along the Way 
By Suzanne Morgan Williams, Regional Advisor Emeritus, PAL Coordinator 

 
My first contract was with a brand new, small niche press that published books focused on China and the Pacific Rim. I was new to publishing too. I had 
no idea of the difference between publishing with a big New York company or a small start-up. I was just thrilled to have interest in my work. 
Thankfully, I knew the difference between a vanity press (you pay them) and a traditional press, be it small or large. (They pay you.)  
Signing with Pacific View Press was a great beginning. I developed a personal relationship with the founders, and because the company was small, they 
were willing for me to pitch in to learn many parts of the publishing process. I negotiated photo rights for my books. I helped with indexing. I went to 
conferences and conventions and helped man their booths – selling not only my books but others in their line. I learned about distribution and 
marketing. I got a crash course in publishing. 
 
They gave me my own publicist. I went on local TV and did numerous radio shows. They arranged in-person events for me. Soon, I was their best-
selling author. The number of books sold wouldn’t impress a big publisher, but to Pacific View, I was important. None of this would have happened if 
my publisher had been a giant and I’d needed to compete for attention with established authors. 
 
I worked on three books for them in quick succession. But when the Twin Towers were attacked in 2001, orders for books about other cultures fell, and 
their small business was hit hard. They slowed production. I was under contract for a fourth book, but my editor and I went back and forth on the 
manuscript, and the publishing date kept being pushed out. The economy crashed in 2008/2009. They still hadn’t published my book. China’s 
Daughters, Women Who Changed Chinese History finally came out in 2011. They closed in 2013. They gave me all my rights back as well as many, 
many copies of my books. I am nothing but grateful to them. 
 
Recently, I had another encounter with a mid-sized regional, religious press. The outcome wasn’t as positive. This time, their being small and having a 
niche market worked against me. They had their own unusual rules, and my work didn’t meet them. Ultimately, that press was not a good fit for me. The 
editors who championed my work and I wasted a lot of time. The outcome was incredibly disappointing. 
 
What can you take away from this? 
 
Small Press Pros: 

1. Many small presses accept unagented submissions. 
2. Small presses are more likely to be interested in niche topics such as regional stories, particular histories or specific cultural, political, or 

scientific topics. Think Zen Buddhism, California nature, history of the Southwest, short stories for Sunday School use. Whatever. You may 
find the right fit for your unique manuscript. 

3. Small presses can give you more attention. They support fewer authors, and your sales should be very important to them. 
4. Small presses can be fun and educational to work with. You’ll get to know many of the players. If you like them, that’s amazing. 
5. Schools don’t usually care who published your book. If the book and you interest them, you can do school visits, meet your readers, and sell 

the books. 
6. The advances and royalties you get will be real. Money is money. 

 
Small Press Cons: 

1. They acquire fewer books, so the competition to have your work picked up can be fierce. 
2. Because they may have a very targeted audience, your book may not reach as broad a market. 
3. They are small. In tough economic times, they are more likely to fold than larger companies are. 
4. There are fewer people to work with. If you don’t have a good relationship with some of the staff, there is nowhere else to turn. 
5. They are independent and may not adhere to general publishing standards. This may or may not affect you, but if it does, it can be lethal to 

your project. 
6. Advances may be small to almost nonexistent. You’ll probably be depending on royalties – after the book is published. 
7. Any publisher will expect you to do a lot of your own promotion, but a small press may not have any marketing department at all. Unlike my 

experience, you may be totally on your own when it comes to marketing your book. 
8. Bookstores and libraries do care who publishes a book. They may not want to carry a book from a press they don’t know or that they have 

had difficulty getting books from. 
 
Before deciding to submit to a small publisher, talk to librarians or publishing professionals. Check out the press’s reputation. Do they get their books 
reviewed? Where? Have their authors won awards? How long have they been in business? Ask your SCBWI community for feedback. Talk to anyone 
who has worked with them. What was the experience like? If you don’t know anyone, contact one of their authors – they should be listed on the website.  
 
Before signing a contract, ask about advances, royalties, print runs, and timelines. When will your book be published? How many books do they expect 
to sell? How? What will your involvement in promotion be? If you don’t have an agent or a lawyer to look over the contract, read carefully. Or hire an 
attorney to do that. Do not sign anything that seems odd. It probably is.  
 
Be informed and be careful. Working with a small publisher does not guarantee success. Neither does it predict failure. The right small press may be the 
perfect fit for you. Do your research. Good luck. 
 

 
 
Suzanne Morgan Williams is the author of the middle grade novel Bull Rider and eleven nonfiction books 
for children. Bull Rider is a Junior Library Guild Selection, is on several state award lists, and won a Western 
Heritage Award from the National Western Heritage and Cowboy Museum. Her nonfiction titles 
include Piñatas and Smiling Skeletons, The Inuit, and China’s Daughters. Suzanne has presented and taught 
writing workshops at dozens of schools, professional conferences, and literary events across the US and 
Canada. She is a Nevada Arts Council Artist in Residence and was Society of Children’s Book Writers and 
Illustrators Member of the Year, 2012.  Visit www.suzannemorganwilliams.com 
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Nevada SCBWI Webinars: One Agent at a Time Series  
By Cindy Ritsko, Volunteer Coordinator 

 
What’s the Purpose? 
SCBWI operates as a nonprofit organization for members, through volunteers, and in 
Nevada, led by Regional Advisor Cynthia Mun. Under her guidance, SCBWI Nevada 
facilitates a number of webinars, including One Agent at a Time, featuring 
presentations from publishing professionals. 
 
If you’re searching for credible publishing advice or wonder how to meet an agent or 
editor, you may find SCBWI Nevada’s webinars useful. Opportunities to meet those 
who influence our industry allow for knowledge, encouragement, and career-building 
insights in an organized venue. Whether submitting a manuscript for paid critique or 
not, you’ll likely find this time beneficial and gain an open window for submission. 
 
Would you like to know how industry professionals select clients, ways to acquire an 
agent or structure a manuscript? Do you need query advice? We all do or have. These 
are some of the reasons for our One Agent at a Time Series.  
 
What’s the Benefit? 
If you sign up for webinars and meet an agent or editor, you can determine if that person 
seems like a good fit for you. Otherwise the online search and subsequent submissions 
to agencies or publishing companies is another option, but can be a longer process.  
 
There are other benefits. At the close of each session, there is a question and answer 
time which allows conversation with the presenter. Interaction with participants is 
possible through the chat box provided allowing encouragement, inspiration and 
development of our craft as we converse.  
 
What’s the Format? 
For Nevada webinars, including our One Agent at a Time Series, we utilize the Zoom 
online platform. Presentations are selected at the speaker’s discretion and speakers 
chosen by SCBWI Nevada’s volunteers according to the needs expressed by members. 
As a member, you have the option to suggest names for possible featured guests. 
According to availability, reputation, and expertise, our speakers are sought. Webinars 
are usually recorded and made available to paid participants for a limited time.  
So… 

• Do watch for announcements on Facebook and the SCBWI Nevada 
site. 

• Register early, especially if you’d like one of a limited number of 
critiques. 

• Research upcoming speakers on social media to determine what 
questions you’d like to ask regarding the presentation, presenter’s 
company, or publishing industry.  

• Considering your career goals; accept and apply advice if possible, 
while keeping expectations realistic.  

• Enjoy the process and journey!  
 
For more information: 
For info on Nevada’s regional webinars and calendar events, go to: 
https://nevada.scbwi.org. 
 
Members of SCBWI, after logging in, can find a list of broadcasts hosted by various 
regions. One may access details of individual events by going to the SCBWI homepage 
to see a schedule at: https://www.scbwi.org. 
 
 
 

Originally from Ohio, Cindy Leopold-Ritsko holds an 
A.A. in Business, a B.A. with emphasis in education, 
and a M.A. in theology. In pursuit of aspirations, she 
has taken college courses in graphic and fine arts and 
joined the Storyteller Academy Community. 
 
Residing in Las Vegas, Nevada, Cindy is an active 
member of SCBWI Nevada, community volunteer, and 
contributing writer for LV Pet Scene Magazine under 
the name, C. A. Ritz. Representing Pet Scene, she writes 
for children and visits classrooms to engage students 
and encourage literacy. Cindy loves to inspire reading, 
writing, and illustration from one’s heart. 

 Free Digital Workshops for Members 

SCBWI will be holding eight FREE weekly workshops for 
their members, starting this Thursday. And if you cannot 
make a live session, a replay will be available for the next 
24 hours. For registration and more information, visit 
https://www.scbwi.org/scbwi-digital-workshops/ 

You may only register for one workshop at a time. 
Registration for each Thursday workshop will open at the 
beginning of the week (Monday at 10:00, a.m. PDT) and 
allow 3,000 members to participate on Zoom. All of the 
times listed below are in Pacific Daylight Time. 

April 2, 1:00-2:00 p.m.: Kate Messner                             
Big Picture Revision for MG and YA Novels 

April 9, 1:00-2:00 p.m.: Sara Sargent                   
Outstanding Openers: How to Grab Your Readers Right 
From the Start   

April 16, 1:00-2:00 p.m.: Henry Winkler & Lin Oliver   
How We Write Children’s Books and Why 

April 23, 1:00-2:00 p.m.: Jennifer Vassel                    
Book Marketing 101: How to Be Your Own Publicist 

April 30, 1:00-2:00 p.m.: Kait Feldmann                      
Page by Page: Breaking Down Picture Book Imagination 

May 7, 1:00-2:00 p.m.: Laurent Linn & Cecilia Yung  
Two Art Directors Talking: The Theater of Picture Books – 
The Art of Bringing Visual Elements Together for 
Storytelling  

May 14, 1:00-2:00 p.m.: Linda Sue Park                    
Using Scene to Build Story                                      

May 21, 1:00-2:00 p.m.: Marietta Zacker                          
A Creative Look at the State of Children’s/YA Books           
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Journey to Publication 
By Jacci Turner 
 

People always ask 
authors, “When did 
you start writing?” 
Most authors talk 
about being 
readers from a 
young age and 
writing early on. 
My story is a tad 
different. For one, 
I didn’t like to read 
when I was young. 
I was what we’d 
call today, a 
reluctant reader. Then my best friend introduced me to horse books, and I was 
off and running. Whenever I speak to school kids, I tell that story and ask if 
any of them have a hard time reading. Many raise their hands. I assure them 
that they just haven’t found the right book yet.  
 
As for writing, I was late at that too. But when I was five, I used to create 
plays and charge the neighborhood kids a nickel to come and see them. I loved 
storytelling. In highschool and college, I did theater. I even did plays with my 
kids, when they were little and I dabbled in writing. There is a whole book and 
a screen play in a drawer around here that will never see the light of day. I 
liked to write, but I didn’t have the maturity and patience to do the rewriting. 
  
When I was almost fifty, I realized that when I’m happy, I create. There was 
no room in my life for theater, so I decided to make space in my life for 
writing. My first book was published when I was fifty-two and in the eleven 
years since, I’ve written about fourteen others.  
 
I worked with a small indie press to put up most of my books. This has really 
taught me how to write. As I said, I was a good storyteller, but the craft of 
writing has taken me a decade to get a handle on. Self-publishing has been my 
hands-on classroom.  
 

Since the first ten 
middle grade and 
YA books were 
published, I’ve 
decided to slow 
down and seek 
representation. I 
published a book 
for adults that was 
picked up by 
Harper Legend. 
Because it was a 
new imprint of 
HarperCollins, 
they accepted 

unagented work. I’m grateful for that, as it seems to give me more credibility 
in the writing community, but I find the process of querying very slow and 
often get frustrated by the crickets from the other end.  
 
My advice to young writers is always the same: Join a writer’s group. I owe 
much to the two writers’ groups that I’m a member of. My daughter gave me a 
membership to High Sierra Writers for my fiftieth birthday. I’d just finished 
my first book, The Cage. I sat next to the president of the group at my first 
meeting. He asked what I had written and who had read it beside my family 
and friends. I told him about the book, that only my family had read it, and 
that they thought it was great! He said, “You need to be in a critique group.”  
 

I sat next to the president of the group at my first 
meeting. He asked what I had written and who had 
read it beside my family and friends. I told him 
about the book, that only my family had read it, and 
that they thought it was great! He said, “You need to 
be in a critique group.”  

That may have been the best thing that ever 
happened to me. The critique group read my book 
and told me, “There’s no conflict here, and that 
makes this book boring. Also, you keep head 
hopping. You need to decide whose perspective you 
want to stay in.” This led to fifteen re-writes.  
 
Then I joined SCBWI. I loved finding folks that 
were writing in and understood my genre. My new 
critique group is full of writers who are very 
professional and give excellent feedback. Also, 
because SCBWI is an international group, they put 
on fantastic conferences with amazing speakers. I 
was able to attend both a regional conference in Las 
Vegas last year, as well as the national conference in 
Los Angeles. Both brought incredible training and 
meetings with publishers and agents I could query 
after the conference. This is the best way to connect 
with agents and publishers because you can 
reference the conference, making your work stand 
out among the multitude of queries they read. 
 
Writing groups and critique groups are critical. If 
you can’t find one in your town, find one online. 
They help with craft. They teach you the importance 
of marketing. Not only is the networking wonderful, 
but also your writer friends will encourage you when 
you want to throw in the towel. I’m a big believer of 
supporting my writer friends. Lifting up one writer 
lifts up all of us.  
	


