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Newsletter Editor 
Myrna Foster has written for 
newspapers and sold six poems 
to Highlights High Five. She writes 
picture books, chapter books, middle 
grade, and young adult novels. She 
has three kids, too many cats, and a 
moody parakeet. 

Formatting Manuscripts For Critique 
By Cynthia Mun, Regional Advisor 

I went to my first SCBWI conference almost ten years ago. At the 
time, I didn’t know what a manuscript critique was and didn’t 
understand that one of the benefits of going to a conference was 
the opportunity to have one’s work reviewed by a professional in 
the publishing industry – an agent, editor, or a well-published 
author. The opportunity is not the same as querying, nor does it 
mean that you are querying the person who is critiquing your 
manuscript. It just means that people who have reviewed many 
works of writers/illustrators are willing to give you feedback based 
on their experience. These professionals generally have experience 
in the craft of telling a story. However, I have learned that these 
professionals want to see your manuscript in the format that is 
used in the industry standard.  
 
I didn’t realize how important this formatting was until an agent and 
an editor told me that it simply annoys them when the manuscript is 
not formatted to what they expect. They both discussed the need to be 
efficient in their work, so it’s a practical matter of having to deal with 
multiple manuscripts at the same time. For example, page numbers 
are important because some agents print everything out. Imagine that 
for some unforeseen reason a stack of manuscripts dropped to the 
floor. Who would spend the time figuring out which order your pages 
should follow?  
 
The same practical reasoning is true for other parameters of the 
manuscript format: Type, margins, double spacing, making sure your 
title is on each page, listing genre and target reader, listing how many 
words if your manuscript is complete, contact info on the first page—
all of these items make it easier for an agent to read your work.  
 
The SCBWI BOOK illustrates this in the formatting session, but I still 
see incorrect formatting on critique submissions.  
 
I’m only discussing text-based submissions, since submissions for 
critique for an illustrator or author-illustrator are usually in the form 
of a 32-page picture book dummy. 
 
 
(Continued on page 3) 
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Give a Critique Group a Try 
By Tina Kirchner, Vegas Critique Leader 
 
Not long after I started my writing journey, I joined a SCBWI critique group. 
It was the best decision I could have made. The group was very supportive, 
and I learned a tremendous amount about writing and the industry. A few 
years later, I had the opportunity to organize a group, and I jumped at the 
chance. I wanted to share my knowledge with other writers and give them the 
support I’d been given.  
 
A big hurdle for me was getting past the first meeting. It was scary to share 
my material with strangers because I didn’t know what to expect. I keep that 
experience in mind when writers inquire about the Einstein’s group—named 
after the restaurant where the meetings are held. I extend an invitation for 
writers to attend the first meeting and observe without having to bring 
material. This method has worked well to break the ice, and usually, they 
can’t wait to share their stories the next time.  
 
Our group of very talented writers and illustrators constantly exchanges 
information that will help us all grow in our craft. Each meeting is 
motivational and sparks ideas for stories that the authors may never have 
come up with otherwise. Having friends who will give honest feedback and 
push you past stumbling blocks, such as query letter rejections, is invaluable. 
 
I truly believe my involvement with SCBWI is the reason my writing 
improved and why I have continued to work on it. In 2013, the first book in 
my middle grade series PIRATES OFF THE DEEP END was published by 
Short on Time Books, followed by my two young adult series, THE 
TROUBLED SOULS OF GOLDIE RICH and DAGGER & BRIMSTONE. 
Two of my short stories were published this past December. “Angel of 
Havoc” appeared in Splickety Magazine, and “A Pirate’s Dragon Tale” was 
included in WolfSinger Publications anthology, TALES OF THE FLUFFY 
BUNNY. “Mine Shaft to Hell” will be published in the GHOULS, GHOSTS, 
AND GRAVE ROBBERS anthology in January.  
 
Anyone serious about writing should give a critique group a try. The groups 
may vary slightly in format, so writers need to find one that works best for 
them. SCBWI can always use more volunteers and critique groups, so authors 
may even want to contact SCBWI to organize their own. 
 
 
Although writing is her passion, Tina Kirchners’s first loves are her husband, two 
children, and furry menagerie known as the Kirchner Zoo, which includes five 
dogs and three cats. She wishes she had more time to paint, draw, play tennis, and 
do yoga. If she could, she’d spend all her time outdoors. Anything wolf, pirate or 
zombie-related will grab her attention. 

 
Tina writes action-packed stories with a touch of the 
supernatural that usually include a furry friend. A 
member of the Kirchner Zoo is always featured on the 
author bio page in all of her books. 
 
Her middle grade PIRATES OFF series is non-stop 
action/adventure. It was special to write because the 
main character is based on her son. Her YA/safe-for-
middle-grade zombie series, THE TROUBLED 
SOULS OF GOLDIE RICH, is a mystery/suspense that 
has a lot of humor. Throughout the series, characters 
and places are named after her nieces and nephews. Her 

YA supernatural horror series, DAGGER & BRIMSTONE will hopefully make 
readers afraid to turn the lights off. 
 
Tina’s watercolor and acrylic paintings are displayed 
at www.twkirchner.com and www.WhatYouLoveMost.com. Her blog 
at aceinlv.wordpress.com usually incorporates tips on writing. 
 

~   Writer Roundup   ~ 
 
Still waiting to hear back from that last query letter? Not 
sure if your submission is up to snuff? Give a critique 
group a try! A fresh perspective not only awakens new 
ideas and reveals previously unseen plot holes, it also 
toughens your skin and bolsters the ego. A writer's critique 
group can help out even the seasoned booksmith. 
 
If you're interesting in finding one in your area, here is a 
current list. 

Northern Nevada (Sparks Area) 
 
            Who: Middle Grade-Young Adult Novelists-Picture 
Book Writers & Illustrators 
            Where: Please contact Kim Harnes 
at kimharnes@gmail.com for location info. 
            When: Every Saturday, except holidays, 3-5pm. 
            Notes: Email Kim with questions and to make sure 
the meet is on. Cancellations do occur. 
  

Southern Nevada (Las Vegas & Boulder City Areas) 
            
            Who: SCBWI Boulder city Critique Group, all 
genres 
            Where: Please contact Lisa Hallet 
at Clkhallett@embarqmail.com for location info. 
            When: Every third Tuesday of the month, 6:30pm. 
  
            Who: SCBWI Vegas Einstein Critique Group, all 
genres 
            Where: Einstein Bros 
Bagels http://einsteinbros.com 
            When: The 1st and 3rd Sunday of every month, 1-
3pm. 
            Notes: Email Tina Kirchner at acelv@cox.net for 
details or go to the Meetup page for SCBWI Vegas. 
  
            Who: SCBWI Vegas Illustrators & Picture Book 
Critique Group 
            Where and When: Please contact Ken Lamug 
at nevada-ic@scbwi.org for location info. 
  
            Who: SCBWI Vegas Summerlin Critique Group 
            Where: Coffee Bean on Towne Center and 215 
            When: Last Wednesday of the month, 4:30-6:30pm. 
For 2017: 4/26, 5/31, 6/28, 7/26, 8/30, 9/27, 10/25, 11/29 
            Notes: Email Stephanie Espinoza at  
forestjournal@yahoo.com for more info. 
  
            Who: Quarterly Critique Group, all genres 
            Where/When: These larger critique groups will be 
held as announced. 
  
   If you are interested in leading or starting a new critique 
group in your area, please contact Kim Harnes 
at kimharnes@gmail.com. 
 
Megan Kellermeyer	joined SCBWI in 2016, but she's been 
writing about far off lands and people since her teens. She 

has created and maintained websites 
like www.zomboo.com for local 
businesses for over eight years and 
sometimes writes for the late-night 
TV show, "Zomboo's House of 
Horror Movies." Known online as 
Jade Griffin, she is both writer 
and illustrator for the 
webcomic 56shards.com, which has 
been running for over seven years. 
Whether writing, drawing, or 

delighting in the screams of people exiting the home haunt she helps 
put on every Halloween, Megan is constantly creating and is 
working toward the publication of her first middle-grade novel. 
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Author Ity 
By Megan “Jade Griffin” Kellermeyer 
“The Sound of Silence” 

You have sent off your submission, your query letter, your illustration . . . and you wait. You've cast your line into the sea of 
possibilities, but as of now, the waters are calm as glass. The waiting draws out. Days turn to weeks. The last day they might reach you 
is marked on the calendar and draws near. It dawns, then dusks. All that you have for your effort is a silent, ephemeral non-rejection. 
 
We've all been there. Waiting for a response to a query or submission and one never comes. No news might usually be heralded as 
good news but not when it comes to sending out our work. An actual rejection response might be better. At least then we're not clinging 
to the hope that, on the last day, they may dust off our submission and say, "Hey, I hadn't seen this before." I say us because each little 
bit we send out is a piece of us and receiving no word at all feels like being ignored. Were we not even worth a response? 
 
I say, “yes.” I believe in my ideas and myself, and so should you. We can always revise the meat of the work, but the essence, the you, 
in it is vital and personal and strong. 
 
To help with the tedium and helplessness of the waiting game, I've started a log of my publication journey, detailing all of my attempts 
chronologically. Record keeping grants a sense of accomplishment, a feeling that I'm not sitting around waiting for the axe to drop . . . 
or for some lottery winner bell. Another handy tracking method is querytracker.net, which is a free online tool that helps track your 
efforts, either for seeking publishers, agents, or both. If you’ve got your own tackle box to keep occupied, please continue or develop 
new ones. 
 
Whether taking a break from it all or plugging away at revisions while waiting for that much-needed tug on the line of yay or nay, 
always remember to keep casting, or you’ll never land the Big One.  

 
(Formatting Manuscripts For Critique . . . continued from page 1) 
 
For novelists, the format is simple and consistent. Use Times New Roman or Arial font in 12-point type. Agents are not 
interested in seeing your creativity displayed through font choice. They want to read the creativity in your story instead. 
They want margins so that they can write notes on your manuscript, so the minimum margin all around is one inch. To 
keep your submission organized, make sure to have page numbers, name of manuscript, and author’s name in the header 
after the cover/title page. The first page is the title/cover page, but this is the page that most people format incorrectly.  
 
Generally, the title page does not include a page number. The cover/title page has your contact information in the upper 
left-hand corner. This is so that if for any reason the agent needs to contact you, they can. Usually, your full name, email 
address, physical address, and phone number are written there. Below it, to give your reader a reference point, you state 
genre and target reader (MG, YA, Early Reader, Chapter Books etc.). 
 
(Continued on page 4) 
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(Formatting Manuscripts For Critique . . . continued from page 3) 

Most agents want the standard main genre, meaning where your book would be shelved in a bookstore. Be careful in listing obscure 
subgenres. If you’re not sure of your subgenre, stick with the broadest genre that describes your work. Unless you write non-fiction, it 
is understood that you are writing fiction, so it would be the next first subgenre after fiction. For example, HARRY POTTER is 
fantasy, and A WRINKLE IN TIME is science fiction. THE FAULT IN OUR STARS is contemporary, and THE HUNGER GAMES 
is dystopian.  

The title of your novel and your byline should be in the center of the page. The byline is where you can use your pen name if you have 
one, whereas you keep your actual name on the contact section. In addition, the first page also contains the first few lines of your 
manuscript. This allows the agent to start reading your manuscript right away.  

Finally, please remember to add page numbers. The first page doesn’t need a page number, but subsequent pages do. Your name, your 
manuscript title, and the page number should be in a header in the top right-hand corner.  

AND do not print double sided. I know it seems like a waste of paper, but pages are printed on one side only.  

If you’re planning on sending your work for querying, the same format is required. Don’t reveal yourself as a beginner by making 
simple formatting mistakes. Learn to format so that the reader will take you seriously, as a professional writer.  

To help you understand the format, I’ve attached a sample.  

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 

 
Cynthia Mun has two decades of experience in strategic and product marketing. As Vice President of 
Marketing, she worked in emerging technology sectors in Silicon Valley and in hospitality in Las Vegas. She 
launched the first e-Book and Pandora.com. She switched careers in 2011 to write children’s novels. 
 
Cynthia immigrated to the U.S. from South Korea as a child. She graduated from Westridge All Girls School in 
Pasadena, CA. She graduated from Yale University and was the first to receive a college degree in her family. 
 
When she isn’t working, she is an active community advocate. She serves on the board of Communities in 
Schools of Nevada, a nonprofit that helps at-risk students graduate. She is the past President and Founder of the 
Yale Alumni Association of Nevada (Yale Club). She is also responsible for Yale undergraduate recruitment for 
Nevada as the ASC Director. 
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CELEBRATION 
STATION! 

Illustrator Spotlight: Francesca Hoerlein 
I’ve always loved toys, 
Christmas ornaments, 
ballet, illustrated 
storybooks, whatever 
transported me to another 
world in my imagination. 
One day, standing in a 
famous toy store in 
Manhattan, I realized that 
I disliked the look and feel 
of their plush toys. They 
were good quality but 
generic looking and stiff. 
In other words they sat 
well on the shelf but 
didn’t have play value.  
 
The thought came . . . I 
can do better than this. 
The problem was I 
couldn’t sew or make a 
pattern, and I didn’t have 
any plush fur.  
 
Fast forward to living in LA, married and pregnant. I got plush fur and made over 100 
toys – looking for a toy that made me happy. The first one I began and the last one I 
finished was Le Mutt. He became my best selling toy.  
 

Le Mutt was bendable, 
floppy and soft. But no toy 
company was interested in 
manufacturing him. A 
friend of mine introduced 
Le Mutt to May Company 
in New York, and they 
wanted to order 
immediately. So I opened 
my own business in 1980 -- 
11 days after my daughter 
Aleya was born. I found a 
partner to finance the first 
order and they flew off the 
shelves in May Company 
stores. That was the 
beginning of 20 years of 
designing, licensing and 
manufacturing soft toys.  
 
What I always really 
wanted to do was turn my 
characters into puppets and 
give them a story. I studied 
at two memorable courses 
with the Muppet and 

Sesame Street people and Mrs. Henson at Eugene O’Neil Theater in Connecticut, and 
in California. At that time our family was living in Iowa, our second daughter Anya 
was born, and I felt that I had had enough of the toy business.  
 
I taught several gifted teenagers to puppeteer with my original puppet characters. There 
were many opportunities to volunteer teaching puppets and masks to children and I 
really enjoy teaching. Working with limited resources, my puppeteers and I created 
small videos with the puppets. (See Teamwork on YouTube by my puppeteer/director 
Alex Griffin).  
 
My husband and I moved to Nevada in 2015. Now it’s time to make those stories about 
my characters come to life. That means for me a children’s book with my characters. I 
wrote 12 first draft stories in 2016. In 2017, I picked a story and have been working on 
a dummy book. It has been humbling, starting over and finding my drawing so far less 
than what I envision. What has saved me from quitting over and over again is SCBWI.  
 

 
 
 
 
	
	
	
	
	
	
	
 
Robert Lee Murphy’s THE IRON HORSE CHRONICLES 
trilogy is complete. The third book, GOLDEN SPIKE, was 
released by Five Star Publishing in July 2017.  The first 
book, EAGLE TALONS, won the 2015 Bronze Will Rogers 
Medallion Award for younger readers. In 2016, the second 
book, BEAR CLAWS received the Silver Will Rogers 
Medallion Award for younger readers and was awarded First 
Place for Fiction by the Wyoming State Historical Society. 
 
Tina Kirchner’s “Angel of Havoc” appeared in Splickety 
Magazine, and “A Pirate’s Dragon Tale” was included in 
WolfSinger Publications anthology, TALES OF THE 
FLUFFY BUNNY. “Mine Shaft to Hell” will be published in 
the GHOULS, GHOSTS, AND GRAVE ROBBERS 
anthology in January. 
 
Megan "Jade Griffin" Kellermeyer has taken up the reins and 
is the Nevada SCBWI site's new webmaster. 
 
Congratulations! Let SCBWI Nevada celebrate with 
you! If you have something happy to share from 2017 or 
2018, email your news to myrnabobfoster@yahoo.com. 
 
 
(Illustrator Spotlight continued) 
 
Our critique group of dedicated writers and illustrators has 
been very helpful, especially Phyllis Mignard, my critique-
writing partner. We check in once a week to make sure the 
other hasn’t fallen off the writing wagon. This keeps me 
working toward my goals.  
 
Here is a dummy book sketch. It’s not meant to be a 
finished illustration but keeps me working toward better 
pacing and clarity of my story. Included are photos of Le 
Mutt, some of my puppets and a dummy sketch. My advice 
is to take it one step at a time and never quit. 
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Journey To Publication 
By Terri Farley 

 
At eight years old, I was near-
sighted, pale as an egg, and 
shaped like one from the effects 
of asthma drugs, but I dreamed of 
life as a cowgirl, a knight with 
my braid coiled under my helmet 
or a warrior princess galloping 
vast territories with my cheek 
pressed against my pony’s furry 
neck. 
 
None of these futures were likely, 
since I grew up in Los Angeles, 
California, where highways 
outnumber horses. And then, 
there’s that whole time-travel 
thing, and I didn’t realize that 
writing could take me all of those 
places until I was caught riding a 
backyard horse that belonged to a 
stranger. 
 
After that, I began writing my dreams and getting credit for a skill 
much safer than illegal trespass.  
 
I sold my first story when I was a high school sophomore, and I 
remember standing at my locker, watching my mother stride across the 
campus waving a skinny envelope. It contained a check from a 
children’s magazine for a historical short story called “The Stallions’ 
Song.” 
 
Since then, I've been hooked on the high of getting paid for something 
I’d been doing because I loved it. Though there’ve been islands of 
time where education and family took over, I’ve been writing ever 
since. 
 
After college, I taught English, Journalism, and Reading in an inner-
city high school, married, and moved to northern Nevada, the land of 
wild horses and wild places. 
 
Hiking, mountain biking, riding horses that were too much for me, 
having children, and witnessing round-ups of America’s mustangs, 
sparked hundreds of stories in my imagination, but I also had a job and 
family that required more immediate nurturing than my writing. 
 
I owe the turning point in my career to my mother. She’d always 
wanted to be an artist, but she waited until my brother and I were out 
of the house to start her watercolor career. She urged me not to wait. 
 
So, I took a year’s leave of absence from teaching to see if I had the 
determination and drive to write full time. I wrote magazine articles, 
historical romance, paranormal mysteries, middle grade and YA 
fiction. Most weren’t published, but some were, and I gained an 
encyclopedia of knowledge about readers, writing and publishing 
along the way. 

When HarperCollins bought my PHANTOM 
STALLION series, I learned I wasn’t the only 
one who yearned for the free-roaming 
adventures a horse can give a city girl. When 
Simon and Schuster bought SEVEN TEARS 
INTO THE SEA, a contemporary novel based 
on the Celtic legend of the selkie, I learned we 
all yearn for magic. And when an interviewer 
asked me if my books had a recurring theme, I 
realized they did.  “There is no safety at the 
edge of the frontier” – whether that frontier is a 
West beyond cell phone range or falling in love 
with a boy who’s not quite human – is a truth 
that runs rough my fingertips. 
 
Hearing from my readers and their parents is 
the best thing to come from my writing. I 
believe that we’re all just one book away from 
positive change, and that’s the book I try to 
write, every time. 
 
  
Terri is the best-selling author of the Phantom 
Stallion series for young readers and SEVEN 
TEARS INTO THE SEA, a contemporary Celtic 
fantasy nominated as a YALSA best book. In 
November 2017, she joined writers like Mark 
Twain, in the Nevada Writers Hall of Fame. Her 
books have sold more than two million copies in 
28 countries. She is an advocate for the West's 
wild horses and works with young people 
learning to make their voices heard. WILD AT 
HEART: MUSTANGS AND THE YOUNG 
PEOPLE FIGHTING TO SAVE THEM, her first 
work of non-fiction, is a Junior Library Guild 
selection, winner of the Sterling North Heritage 
Award for Excellence in Children's Literature, 
and has been honored by the National Science 
Teacher's Association and the American 
Association for the Advancement of Science. 
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Speak Up and Show Up: Finding a Workshop or Retreat for You   
By Julianne Dillard, Assistant Regional Advisor 
Hello, all! I’m Julie Dillard, Assistant Regional Advisor for Nevada. I’m still growing into the role and learning, but what a 
rewarding and fun group to work with. 

Some of my favorite moments in 2017 have been shared with SCBWI friends, 
including “Kiss-Off 2017” held at Swill Coffee & Wine in Reno. Members brought 
in kiss-related scenes and were encouraged to think outside the box. Boy, did they—
and it was terrific fun. I’m looking forward to Kiss-Off 2018 and welcoming new 
members to the challenge! 

Another event we hope to offer again in 2018 is a writing getaway in Virginia City. 
In May of 2017, we spent a three-day weekend working, feasting, sharing, and taking 
inspiration from the unique setting and one another. St. Mary’s Arts Center was a 
scenic, comfortable venue for the event—and it was hard to leave. Some attendees 
even extended their stays into the beginning of the next week (no doubt producing 
amazing words and sketches while there). Watch for news of this year’s getaway—
you won’t regret making it a part of your 2018. 

In July, our published members were featured at an Artown workshop in 
collaboration with the May Arboretum Society. Authors offered insights on the 
publishing industry, plotting a picture book, writing horror, using memoir, YA 
tropes, and sensory detail. The feedback from attendees was glowing and I expect 
we’ll make Artown part of 2018 as well! 

At the same Ranch House venue, we offered a mini-retreat in 
October. This event helped me really understand that our group, 
while appreciative of programming, is amazing when left to their 
own devices and given time/space to focus on their projects. Of 
course, soup, cider, ample treats, and coffee helped fuel the 
creativity.  

We’re closing up the year with a celebration of local authors and 
time to just get together at this year’s Gingerbread Festival on 
December 9th.  Members are welcome to come socialize and 
appreciate some gingerbread masterpieces while authors sign books 
and visit with the public. Afterwards, we’ll head over to the Silver 
Peak Brewery where I’m sure to survey folks about their goals and 
hopes for 2018. Please let me know if there are workshops and 
events you’d like to see! 

I’m excited about the addition of webinars that Cynthia is helping make available to our members, and I'm hoping to add to 
2018 a series of small, hands-on workshops that will allow us to get together more regularly and focus on craft (with time to 
practice and share/give feedback). I’d love to hear your ideas about potential topics of interest. Our potential lies in the diverse, 
creative individuals that make up Nevada SCBWI, so please speak up and show up! We need your insights and energy! 

	

Julie Dillard facilitates our events in northern Nevada in addition to assisting in general SCBWI NV 
events. Julie Dillard was a high school English teacher and recently transitioned to being a librarian 
working on her masters in Library Science. 

She is Mom to four kids, and is an aspiring YA and middle grade author. She has been an active 
member of SCBWI for over eight years and is dedicated to growing our community of writers and 
illustrators of children’s and young adult books. 


