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Myrna Foster has written for 
newspapers and sold six poems 
to Highlights High Five. She writes 
picture books, chapter books, middle 
grade, and young adult novels. She 
has three kids, too many cats, and a 
moody parakeet. 

2019 NV Mentorship Program  
By Cynthia Mun, Regional Advisor 

Finish up your manuscripts! The 2019 NV Mentorship Program will be 
accepting applications beginning September 1, 2018. The application consists 
of the following items: 
 

1. One page artist statement as to why you write  
2. Writer information form 
3. 15 pages of sample manuscript 
4. $50 application fee. Every applicant will receive a critique of your 

submitted pages by either an agent or an author (applicant does not 
get to choose)  

5. Final due date for application is December 15, 2018 
6. Each applicant must choose their top mentor or indicate they have 

no preference 
7. Each applicant must have attended at least four SCBWI events in 

the past, and is a current SCBWI member. (Applicant may be a 
member of any SCBWI region.) 

 
Due Date Schedule: 

 
Dec. 15, 2018 – Last date to submit application 
Feb. 15, 2019 – Announcement of Mentee Selection 
Feb. 20, 2019 – All manuscripts for program emailed or mailed 
(dependent on mentor). If mentee does not submit by this date, they 
forfeit and an alternate will be selected 
May 3, 2019 – Kick-off for the Mentorship Program at Gold Coast 
Hotel in Las Vegas in conjunction with NV SCBWI conference 
Nov. 8, 2019 – Optional 2nd meeting for mentees in Virginia City, 
Nevada (end of program) 

In 2019, we will not offer a mentorship program for illustrators, only writers. 
We have partnered with author-illustrator and mentor, Arree Chung, at 
Storyteller Academy to promote his program for author-illustrators looking 
for mentorship. Arree has a great program already in place for author-
illustrators, and we didn’t want to recreate the wheel. To help un-agented 
writer-illustrators, SCBWI NV will continue to provide webinars featuring 
agents who represent picture books. (More info about Storyteller Academy 
will be available in the coming months.) 
 
We are still finalizing mentors for the 2019 program. We are excited that 
Ellen Hopkins, the author of 13 NY Times Bestselling novels-in-verse, and 
one of the founders of the program, is returning to the program. We have NV 
authors Suzanne Morgan Williams (program co-founder), Terri Farley, Jenny 
MacKay, and Heather Petty. In addition, author-illustrator Jim Averbeck 
 
(Continued on page 2) 
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(2019 NV Mentorship . . . continued from page 1) 
 
is returning to the program to work with manuscripts, not illustrations. We 
have tentative engagement from author, Axie Oh. We are still working on 
engaging a few more mentors for this program.  
 
For the May 2019 conference, we are excited to announce that Emma Dryden 
of Dryden Books will be offering a revision workshop. In addition, we will 
have the following publishing experts speaking at the conference:  
Deirdre Jones, Editor from Little Brown 
Jenny Bent, Agent at The Bent Agency 
Hannah Mann, Agent at Writer’s House 
We are still in the process of engaging additional agents as well.  
 
I hope you’ll apply. 
 
 

Cynthia Mun is a former corporate VP 
of Marketing. She spent twenty years in 
emerging markets in Silicon Valley and 
hospitality in Las Vegas. She switched 
careers in 2011 to write children’s 
novels. She is represented by Jenny 
Bent and Eliza Kirby at The Bent 
Agency. 
 
As a Korean immigrant, Cynthia was 
the first to receive a college degree in 
her family. She is an active community 
advocate and serves as the President of 

the Yale Club of Nevada and ASC Director for undergraduate recruitment for 
Yale University. She is the Regional Advisor for SCBWI NV. 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
	

~   Writer Roundup   ~ 
 
Still waiting to hear back from that last query letter? Not 
sure if your submission is up to snuff? Give a critique 
group a try! A fresh perspective not only awakens new 
ideas and reveals previously unseen plot holes, it also 
toughens your skin and bolsters the ego. A writer's critique 
group can help out even the seasoned booksmith. 
 
If you're interested in finding one in your area, here is a 
current list. 

Northern Nevada (Sparks Area) 
 
            Who: Middle Grade-Young Adult Novelists-Picture 
Book Writers & Illustrators 
            Where: Please contact Kim Harnes 
at kimharnes@gmail.com for location info. 
            When: Every Saturday, except holidays, 3-5pm. 
            Notes: Email Kim with questions and to make sure 
the meet is on. Cancellations do occur. 
  

Southern Nevada (Las Vegas & Boulder City Areas) 
            
            Who: SCBWI Boulder city Critique Group, all 
genres 
            Where: Please contact Lisa Hallet 
at Clkhallett@embarqmail.com for location info. 
            When: Every third Tuesday of the month, 6:30pm. 
  
            Who: SCBWI Vegas Einstein Critique Group, all 
genres 
            Where: Einstein Bros 
Bagels http://einsteinbros.com 
            When: The 1st and 3rd Sunday of every month, 1-
3pm. 
            Notes: Email Tina Kirchner at acelv@cox.net for 
details or go to the Meetup page for SCBWI Vegas. 
  
            Who: SCBWI Vegas Illustrators & Picture Book 
Critique Group 
            Where and When: Please contact Ken Lamug 
at nevada-ic@scbwi.org for location info. 
  
            Who: SCBWI Vegas Summerlin Critique Group 
            Where: Coffee Bean on Towne Center and 215 
            When: Last Wednesday of the month, 4:30-6:30pm. 
For 2017: 4/26, 5/31, 6/28, 7/26, 8/30, 9/27, 10/25, 11/29 
            Notes: Email Stephanie Espinoza at  
forestjournal@yahoo.com for more info. 
  
            Who: Quarterly Critique Group, all genres 
            Where/When: These larger critique groups will be 
held as announced. 
  
   If you are interested in leading or starting a new critique 
group in your area, please contact Kim Harnes 
at kimharnes@gmail.com. 
 
Megan Kellermeyer	joined SCBWI in 2016, but she's been 
writing about far off lands and people since her teens. She 

has created and maintained websites 
like www.zomboo.com for local 
businesses for over eight years and 
sometimes writes for the late-night 
TV show, "Zomboo's House of 
Horror Movies." Known online as 
Jade Griffin, she is both writer 
and illustrator for the 
webcomic 56shards.com, which has 
been running for over seven years. 
Whether writing, drawing, or 

delighting in the screams of people exiting the home haunt she helps 
put on every Halloween, Megan is constantly creating and is 
working toward the publication of her first middle-grade novel. 
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Author Ity 
By Megan “Jade Griffin” Kellermeyer 
“Somewhere To Stand” 

 
How we hold ourselves up, how we promote our work, requires somewhere to stand—preferably somewhere tall enough to be noticed. 
Time to review the platform. 
 
 A platform, for writers and illustrators, is the stable following and go-to group who will help promote and launch our fledgling works. 
Our platforms can have many layers. A business card is too thin in this digital age to support the weight of the following we want and 
need to succeed. Platforms should be composed of sturdier material: websites, conventions, publications in smaller circulators or 
magazines, personal blogs, friends and family, groups we've joined, podcasts and vlogs, reviews and interviews. Never forget that, to 
reach our goals, we need to keep adding to that solid platform, raise ourselves up, person by person and update by update. 
 
Social media should not be left out. It is a powerful tool in our platform construction zone. Endlessly seeking little grabs of attention—
giving as well as getting—is our audience. In this age of endless three-second posts and tweets, we can easily use Facebook, Twitter, 
Instagram, and other online social outlets to erect a readership and viewership. People spend an indescribable amount of time reading 
personal updates. Ironically, staring into the abyss of everyone else's timelines, people value their own time. Blogging an update to a 
current project does not reach as many people as posting a short but lively snippet of the actual work. Perhaps it's just a sketch or a few 
lines of a new novel. 
 
Just don't let this time-vampire suck away your creative mode. Budget your time to make each post have substance, and it will pump 
fresh blood into your online presence. Once a week or so is plenty of social maintenance for updating our various projects and leave the 
bulk of our own valuable time to creating. 
 
Network effectively. Your platform is somewhere to stand, not something to weigh down your shoulders.  

(Illustrator Spotlight . . . continued from page 4) 
 
Ah… I’m still trying to catch that elusive author/illustrator book debut. I’ll keep working towards that 
goal and hope I don’t run out of ideas before that happens.  
 
Is there anything you've learned along the way that you'd be willing to share with newer members of 
SCBWI? 
 
Participate - I know that this creative endeavor can be lonely sometimes, but it doesn’t have to be. 
There’s a community of great people here in town who would love to hear your wacky ideas and share 
with you the lessons, struggles, and joys of creativity and publishing. You’re not alone. Join the fun. 
 
Thank you, Ken! If you'd like to follow Ken's journey, you can find him at www.rabbleboy.com or www.facebook.com/rabbleboy 
 
Our picture book Facebook page: https://www.facebook.com/groups/picturebooking/ 
 
Also, We have an outdoor tent at the Vegas Valley Book Festival on Oct 20, 2018. Any published member who would like to have a spot at the table or 
volunteer on that day, please contact Ken. Spots are limited. For more information: http://www.vegasvalleybookfestival.org/ 
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CELEBRATION 
STATION! 

Illustrator Spotlight: Kenneth Kit Lamug 
For this edition's Illustrator Spotlight, we get to hear 
from Kenneth Kit Lamug, our Illustrator 
Coordinator for Nevada! Ken was one of the 
first people to welcome me at my first SCBWI 
conference in Las Vegas last year. We’d signed 
up for Arree Chung’s Storyteller Academy at 
the same time, so we’d gotten to know each 
other a bit through Arree’s workshops. We also 
hung out at the SCBWI conference in Los 
Angeles last summer. I love his work. 
 
Ken, your work has been published for a variety of 
audiences. Could you tell us about your art training and your earlier published works?  
 

Like most artists, I was obsessed with drawing at a 
very young age. I was doodling over and scrap-
booking the Sunday comic strips. I told myself that 
when I grew up, I would be a cartoonist or an 
archaeologist (thanks, Indiana Jones). But 
somewhere during my voyage across the Pacific (to 
the U.S.) I lost my drawing muse.  
 
For a long time I focused on work, and it only took 
14 years before my muse finally caught up. 
Sometime during 2010, I picked up a pen and started 
doodling again. I didn’t have any formal training in 
art, so much of what I know is from studying other 
artists and experimentation. My early works were 
heavily based on pencil and pen art. They were the 
easiest tools to use, and I wasn’t very good. You can 
see this style in my first book, A BOX STORY and 
UNDER THE JUNIPER TREE (a free online 
fairytale magazine).  
 
Thanks to digital tools I was able to transition to full 
colored art fairly quickly. I still hope that someday I 
can take time to learn traditional art, and I am in awe 
of those who do it. 
 
Were you published before you joined SCBWI? How 
did you end up joining and becoming the Illustrator 
Coordinator? Did that affect your work? 

 
Before I joined SCBWI, the extent of 
my publishing career was a few drawing 
contests and sharing my art online. But I 
knew at the time that I wanted to be part 
of the children’s book industry and 
SCBWI was clearly the place to be. 
After getting my membership I soon 
attended my first local conference on 
Sept 2011.  
 
Over time, I kept improving and was 
getting my illustrated works published. I 
volunteered for a few events (teaching, 
creating art & other things) until I was 
offered an open IC position. One of the 
benefits of being part of the regional 
team was going to the big conferences. It 
was great to meet many wonderful 
people, make new friends, and be 
exposed to the rest of the industry. It 
opened my eyes and is something every member should experience. 
 
Thank you for all of the time you put into helping SCBWI members. You coordinate 
monthly critique group meetings for our picture book writers and illustrators in Las 
Vegas, and you also maintain a Facebook page for the same group. Do you personally 
find the critique group helpful? 
  

 
 
 
 
	
	
	
	
	
	
	
USA Today Magazine will publish a 2000 word excerpt from 
David Michael Slater's WE’RE DOING IT WRONG: 25 
IDEAS IN EDUCATION THAT JUST DON’T WORK—
AND HOW TO FIX THEM.  
 
Cynthia Mun is excited to announce that agents Jenny Bent 
and Eliza Kirby will be representing her written work through 
the Bent Agency. 
 
Jacci Turner’s SNAPPED has a Readers’ Choice award from 
LitPick, and they made this cool review 
video! https://www.youtube.com/watch?v=SJvIoH6jN7Q... 
 
Congratulations! Let SCBWI Nevada celebrate with 
you! If you have something happy to share from 2017 or 
2018, email your news to myrnabobfoster@yahoo.com. 
 
 
Every time we get together I am always reminded of how 
lucky I am to be part of SCBWI. We have such a wonderful 
group. We learn together and push each other to get better. 
Writing and illustrating is an ongoing learning process, and 
there’s always something new to discover. We’ve been 
consistently doing our monthly meet-ups, and now we have 
the option to do an online meet-up as well. We tried it last 
month, and it was a success.  I think that having an active 
meet-up is one of the most beneficial things for members. 
 
You signed with an agent last year. Could you tell us how 
that happened and how it’s affected your work? 
 
Signing with Jill Corcoran Literary happened right after the 
SCBWI NY Conference. She saw my art during the 
conference and got in touch. Shortly after, we signed a book 
illustration project, which I am currently working on and is 
slated for a 2019 release. There have been a couple of book 
dummies on submissions and a lot of back and forth on 
manuscripts. I’m crossing my fingers and hoping for the 
best.  
 
Moving forward, what are your goals? 
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Journey To Publication 
By David Michael Slater 

 
I’ve been writing and 
publishing for almost 
twenty years. Those 
first few were the 
toughest. I seriously 
considered changing 
my name to ‘Writer’ 
after the first raft of 
rejections rolled in (a 
personalized letter is 
so much more 
promising, no?). And 
for a while I titled 
every work I wrote, 
“Your Submission,” 
if only to forestall the obvious for one more intern-produced, low-tonered, 
crookedly Xeroxed line. Sleeping with my head in my mailbox for six months 
at a stretch demanded nothing less. 
 

I guess I started collecting 
rejection letters because I couldn’t 
think of any better way to 
organize a record of those to 
whom I’d submitted. When they 
filled the first binder, I thought it 
was amusing in a Wow-this’ll-be-
great-to-show-off as-a-lesson-in-
perserverence-when-I’m-the-
most-famous-author-in-the-world 
kind of way (almost there!).  

 
When the second reached 
maximum capacity, I might have 
begun to doubt exactly when the 
lesson would be ready to roll out.  
 
Then the third binder threatened to 
explode rain forests worth of 
phrases like “Doesn’t meet our 
current needs;” “Only the opinion 
of one house;” “Others may feel 

differently;” “Would encourage you 
to submit elsewhere;” and that 
inspiring “Sorry, I want to publish 
books that matter.” 
 
At a school visit recently a kid 
asked me why I keep “all those 
restraining orders,” a sad, but 
perhaps uncannily intuitive slip-of-
the-tongue. First I eyeballed him a 
while to make sure he didn’t know 
more about me than was legally 

comfortable. When I determined he was cool, I said I lugged them around hoping 
to induce a hernia so I could file for Workman’s Comp. Which got a snort out of 
the teacher grading a forty-foot stack of papers in the back. Which is worth 
something. 
 
I do not wish to disparage purveyors of sound career advice like, “Do your 
research,” or “Find out what each publisher is looking for,” or “Target your 
submissions.” 

This is advice you hear at every writer’s conference (you 
would hear it from me if you asked for sound career 
advice). And you should heed it. But heeding it wasn’t 
enough for me, and I suspect it won’t be enough for many 
of you. The odds simply aren’t stacked in a writer’s favor. 
I’m no mathematician, but two or three readings of a 
manuscript per year just isn’t going to do it in such a fickle, 
idiosyncratic field.   
 
Thus, I eschewed the Sniper Strategy for the Machine Gun 
Approach. (Do not mistake this for spamming, which is 
utterly indiscriminate.) This meant trying every possible 
avenue for publication from the largest houses to the 
smallest micro-presses, the likely and unlikely alike. And 
the fact is, I would not now have seventeen picture books 
published; nor a 7-book teen fantasy series that is in 
development for film; I would not have a novel for adults 
out, nor an on-going early chapter book series.  
 
The lesson I have learned: An editor out there is dreaming 
of you, whether she knows it or not. It’s up to you to find 
her. 
 
But to rewind a bit: Lo and behold one fine day, one fine 
year or so after I launched Project Pathological Persistence, 
I get a call from a publisher who’d just read a picture book 
story of mine about life in the refrigerator called Cheese 
Louise! And he tells me he loves the book. And that he 
wants to publish it. And that he’s “been dreaming his 
whole life of publishing a book with vegetables in it.” This 
little nugget of information was not included in the 
Children’s Writer’s & Illustrator’s Market. That publisher 
mostly did coffee table books. Lucky break, I figured. But 
then the publisher who subsequently put out twelve of my 
picture books wasn’t doing fiction at the time I queried. 
More luck? You tell me. 
 
My first reading of Cheese Louise! (my first reading of 
anything I’d ever written) was for one little girl, dragged 
over to me by an embarrassed Borders’ employee. She 
picked her nose the whole time I read (the girl not the 
employee). 
 
Just my luck—they both loved it. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
David Michael Slater is an acclaimed author of books for 
children, teens, and adults. His work for children includes 
the picture books CHEESE LOUISE!, THE BORED 
BOOK, THE BOY & THE BOOK, the Ippy Award 
winning early chapter book series, MYSTERIOUS 
MONSTERS, and the teen series, FORBIDDEN BOOKS, 
which is being developed for film by a former producer 
of The Lion King. David's work for adults includes the 
hilarious comic-drama, FUN & GAMES, which The New 
York Review of Books called “Hilarious,” and the non-
fiction title, WE’RE DOING IT WRONG: 25 IDEAS IN 
EDUCATION THAT JUST DON’T WORK—AND HOW 
TO FIX THEM. David teaches middle school in Nevada, 
where he lives with his wife and son. You can learn more 
about David and his work at www.davidmichaelslater.com. 


