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Our first bi-annual 

Fall Fusion 

Conference is 

almost here and 

promises to be a 

fun filled day with 

critically 

acclaimed 

authors, agents, 

and editors. The 

day will feature a 

meet-and-greet 

with our editorial 

and agency 

guests, and will 

offer both 

advanced and 

beginner tracks 

for breakout 

sessions. Lunch 

will be included, 

plus a night of 

hors-d’oeuvres 

with faculty and 

conference’ 

attendees.  

Fall Fusion will be 

fused together 

with the Nevada 

SCBWI Mentor 

Program, and will 

offer insights and 

workshops from 

our highly skilled 
mentors.    

What to 

expect: 

Workshops for 

both beginning-

advanced writers 

and illustrators. 

 

Critiques by 

publishing 

professionals. 

Time to talk 

among industry 

professionals. 

 

Arrive early for 

coffee and 

doughnuts, and 

our keynote 

speaker.  

 

 

Lunch will be 

provided.  

 

First page 

impression session 

(please send in 

your first pages 

after signing up). 

There is no 

additional cost. 

 

Save the Date! 

October 3, 2015 

8am-5pm (dessert 

party to follow 

after) 

 

Last, but not least, 

plan on bringing 

your best smile 

and have fun! 
 

*please visit 

Nevada.scbwi.org for 

more information and 

to sign up  
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Summer?  

By: Cynthia Mun 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

My son asked me the 

week before school was 

out for summer if he 

could skip school the 

following week. He 

obviously didn’t realize 

his mother was a Type-A 

Tiger Mom. And 

although he is ten years 

old, he still thinks my sole 

purpose in life is to make 

him laugh. So, as much 

as my son loves the 

summers, I don’t. 

 

I can’t write during the 

summer. My son is with 

me 24/7 for almost two 

months before he goes 

off to summer camp. 

But it’s not really his fault 

that I can’t write when 

he’s around. It’s 

because I’m stuck in my 

ways. I write best when 

I’m completely alone. If 

I’m working on 

something particularly 

difficult, I like to sit at a 

Starbucks where no one 

knows me.  

 

I’ve checked-out more 

than a dozen different 

Starbucks in Las Vegas 

to find the one with the 

right vibe for me. I need 

a Starbucks with a 
leather chair. Not all 

Starbucks have them. I 

also need one where 

the chair is near an 

outlet and I am in direct 

view of the bathroom 

door. I don’t like ones 

that are too busy, but 

prefer the neighborhood 

ones where the clientele 

come and go in waves. 

After the location, I have 

to assess the staff. There 

are some Starbucks 

where the employees 

are noisier than the 

customers. And the 

music can’t be so loud 

that I can’t muffle it 

through my noise-

canceling headphones. 

I am picky. I know. 

 

However, in the summer 

I don’t have time to go 

to any coffee shops. 

We’re too busy being 

tourists that I’m tired out 

by dinner and all I want 

is for my son to stop 

talking. This is also when I 

wish I were writing. I 

want to be in my world, 

away from everyone 

and everything. And I 

get pretty cranky, until I 

remember that not all is 

lost. I can read. I tell 

myself that I need to 

read everything in my 

genre to become a 

better writer – that I’m 

doing my research 

during the summer. The 

thought puts me at ease 

because I don’t feel 

guilty for not writing. 

 

In the evenings, my son 

and I watch movies that 

we download on our 

computers. I try to 

choose stories I’d like to 

study in terms of plot 

and characterization. 

It’s not perfect but I feel 

productive. 

 

The great thing about 

this process is that by 

fall, I’m dying to write. 

This year, I’m hoping to 

finish a new manuscript 

that I’ve been obsessing 

about for the past few 

weeks. Wish me luck! 

 

From Denmark with the 

Little Mermaid,  

 

Cynthia Mun  
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The Art of Finishing by Ken Lamug 
   

 
   

 
   

A long time ago, 

before I was telling 

my stories with 

illustrations and words, 

I was a telling them 

through the use of 

moving pictures, I was 

an aspiring filmmaker.  

 

It all started when a 

friend and I decided 

we would be the next 

Tarantino; break out 

filmmakers, creating 

cutting edge film. But 

instead of spending 

thousands of dollars 

on film school, we 

took what little money 

we had and we were 

going to do it guerilla 

style, the indie way.  

 

In the next few 

months, we drafted a 

screenplay, 

auditioned actors, 

scouted locations, 

purchased 

equipment and 

started filming. We 

even came up with a 

Hollywood sounding 

name for our troupe, 

―The Yuzzi Brothers.‖ 

And since we 

couldn’t take a few 

months off from our 

day jobs to make the 

movie, we wrote a 

story that took place 

at night. It would be 

one of the most 

intense times of my 

life. We typically 

filmed from 8pm to 

3am, with just enough 

sleep to go to work 

that same morning. 

Caffeine had 

become my best 

friend. A year later, 

we finally finished our 

movie and showed it 

in theaters, in all its 

flawed glory.  
 
Looking back at the 

romanticized version 

of those events, I 

could honestly say 

that it was one of the 

best experiences of 

my life. We learned a 

lot about ourselves 

and about the 

industry, yet it was not 

without its challenges. 

We had actors & 

crew members who 

dropped out, our 

equipment was 

stolen, myriad of 

technical issues, 

schedule conflicts 

and even injuries. And 

when you’re on the 

8th month of a 

production, you start 

to question yourself 

and your project (or 

your spouse would). 

We could have easily 

given up at any point, 

but we did not. We 

kept telling ourselves 

that we needed to 

finish. 

 

Starting something 

new is exciting & fun. 

And let’s be honest, 

it’s probably the 

easiest part. The 

endless daydreaming 

of a new project gives 

us a sense of 

euphoria. But once 

the tire hits the 

pavement and the 

daily grind of our life 

gets in the way, that’s 

when we’re really 

tested. Self-doubt 

begins to manifest 

and we start looking 

for the off-ramp. We 

question our ideas, 

we procrastinate, and 

we revise endlessly. 

We’re stuck in a never 

ending loop between 

unlived expectations 

and our limited 

abilities to meet them. 

 

It’s only natural we 

should strive for 

perfection. But 

perfection is that 

golden goose that if 

you look at it long 

enough, it turns into 

an ugly duckling. That 

is, in fact, an 

important part of 

what makes us 

creatives. And as we 

grow and get better, 

we look back at our 

work and see the 

flaws. Yet it’s also 

important not to get 

stuck, to keep moving 

forward, to finish. That 

is how we grow. I 

know artists who 

actually don’t start 

anything, fearing that 

the end result will 

never live up to their 

expectations. It’s 

quite unfortunate.  

 
Continued… 

 

 

 

 

“But once the tire hits 

the pavement and 

the daily grind of our 

life gets in the way, 

that’s when we’re 

really tested.” 
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The Art of Finishing Continued… 
  

 

 

 

Light Bulb 

Moment 

Tips…  

  

 

…When I feel dismayed, I go back to the 

reasons why I started. It’s much like reminiscing 

about my carefree childhood days. Everything 

seemed possible. I look for that seed of 

inspiration and use it to re-ignite my inner 

locomotive.  

 

Sometimes, I realize that I am at that moment 

in my life where I’m incapable of telling the 

story or drawing that picture. I simply lack the 

life experience or skills to do so. This doesn’t 

mean that my idea is lost in the woods, never 

to be seen. It just means that I can put it in my 

back pocket and come back to it later. And 

trust me, I have many of those. 

 

When we were working on our movie, there 

were so many variables that were ultimately 

out of our control. We relied on so many 

people, and to be able to keep it going for a 

year, and to finish was quite a miraculous 

thing. 

 

Contrasting that to my current endeavor of 

writing and illustrating, where everything is really on 

my shoulders, gives me a unique perspective and 

set of expectations. I really have no excuse not to 

finish. It’s all on me. And If I have to spend time 

away from my family to work on my craft, then I 

better make it count. 

 

Finishing is important. Once you’ve experienced 

completing a project that you’ve poured your life 

into, you stand among the few who have ―made 

it.‖ You can tip your fedora to the naysayers and 

show them that you’ve done what you’ve set out 

to do. You’ve kept your word, your promise; even if 

it’s just to yourself. 

 

Those who finish are the ones who inspire me the 

most, because I know how hard it is to get to that 

point. Not everyone can be a breakout overnight 

success, but we can sure break out of our walls 

and create something amazing, and it all starts 

with mastering the art of finishing.  

 

So put on that thinking cap, adjust your monocle, 

get a jug of coffee, and dust off that manuscript or 

picture book. It’s calling your name. 

always on hand can not 

only help with your 

light bulb moments, but 

can help you get to 

those light bulb 

moments more often. 

Life can be especially 

busy, so if you’re 

waiting on a bus, 

doctor’s office, or 

waiting to pick up your 

child from school, 

keeping the words 

flowing, even if it’s just 

ten minutes, will help 

keep your creative 

muscles moving.    

Each and every one of 

us has light bulb 

moments. For some, 

these moments are rare, 

and for others, they are 

there on a regular basis. 

   

When you get 

a moment of brilliance, 

make sure you’re 

prepared, so you’re not 

stuck scrambling for 

post-it notes or digital 

device post-it notes. 
Organizational disasters 

can happen to the best 

of us and when the 

thoughts are flowing, 

it’s important to write 

them down and to not 

lose track of them.  

A single notepad should 

do the trick, this way 

you don’t lose track of a 

pile of post-its piled on 

your forehead, child, or 

jammed in your phone 

or tech device that 

could lose them. A 

single notepad that’s 
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                  ―Chill out chopsticks. 

                  Let me handle this.‖ 
 

Chill Out by Daria Peoples 
  

 
  

 
  ―Growing as an 

artist is inevitable 

when you 

participate in 

showcases.‖ 

 

 

    

 
  

 

With the SCBWI Summer Conference 

around the corner, I am putting the 

finishing touches on my artwork for 

the notoriously epic showcase in LA.  

In a few weeks, every artist in the 

country who is trying to elbow their 

way into the Kid Lit Art Industry will 

also be bringing their best work. It is 

probably the single most important 

event for an illustrator, and with that 

reality comes the pressure of 

creating a portfolio that earns the 

attention of an agent, art director, 

editor, or publisher. Though it can be 

daunting, and intimidating, I 

encourage all artists to push aside 

self-doubt and feelings of not being 

ready. I don’t think I’ll ever feel 

ready, and I’m learning to be okay 

with that. 

 

Trust me, I understand creating a 

body of work is challenging. Every 

illustration has to be different, and 

the same all at one time. It has to 

show all you can do, but be 

consistent in style. Voice is 

instrumental, but technique can’t 

be lacking. My blood pressure is 

rising just thinking about it. 

 

Each and every time I’ve decided 

to enter a showcase, I’ve managed 

to talk myself out of participating, 

and needed the encouragement of 

someone else to talk me back into 

it, so no matter where you are in 

your journey, it takes gumption to 

reveal your heart’s work, and even 

more gumption to accept 

feedback for the level of your 

development, and there is no 

better way to do this than to have 

your work reviewed by industry 

professionals. 

 

I don’t have any secrets for putting 

together a winning portfolio; I am 

totally unqualified to give anyone 

that type of advice. However, I 

can share this. Growing as an artist 

is inevitable when you participate 

in showcases. This is my third 

showcase, and my growth along 

the way has been steady and 

beneficial. Showcases allowed me 

to measure my talent against the 

industry’s best newcomers and 

learn from the best of the best. 

 

Simply put, I’ve learned to slow 

down and trust the process of 

learning. I’ve learned to respect 

and meet deadlines. I’ve learned 

to separate my good work from 

my great work.  I’ve also learned 

to accept criticism, and allow 

myself to fail. I’ve learned to 

accept that there will always be 

another artist who does what I 

want to do much better and much 

more effectively, which makes it so 

much easier to walk into my studio 

each morning, and create my best 

work. Repeating the extraordinary 

wise words of Richie Green in The 

Last Dragon sure helps a lot too:  

―Chill out chopsticks. Let me 

handle this.‖ 
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I'm a crazy techie guy 

that has made a career 

out of inventing, building 

systems and starting 

companies. Paying the 

bills and other life stuff 

always made writing a 

low priority until I decided 

to reprioritize my life. Long 

story short, writing 

became a priority.  

 

Q: So what happens 

when an inventor turns his 

attention to writing and 

publication?  

A: He questions 

everything.  

 

My story is a bit longer 

than this particular piece, 

so trust me when I say the 

arc of my journey is a 

work in progress.  

 

Once upon a time, I 

focused my attention 

beyond the love of 

bookstores, turning 

physical pages, and 

falling asleep with a book 

on my chest. I discovered 

a land in the midst of 

major change with the 

entire kingdom trying to 

reinvent itself.  

 

My inventor light bulb 

turned on. Industry 

change means the little 

guy/gal has an 

opportunity in a particular 

industry. But change can 

be a double-edged 

sword as an industry 

struggles to find a 

balance. It means 

swinging swords, risks, 

people losing jobs, 

emotional experiences, 

and fumbling in the dark 

as one looks for a light 

switch. 

 

Many traditional writers 

have strong opinions 

about what is proper or 

not in the land of books. It 

goes without saying that 

many literary agents and 

publishers do too. But I've 

discovered that most 

readers don't give a hoot. 

All "most readers" care 

about is a story that rocks 

their world. I consider 

myself to be one of those 

readers. If I read 

something with basic edit 

issues or hear the author's 

voice rather than the 

character's voice, the 

end. I close the book and 

move on. I don't snarl at 

the author and rant 

about it. I suspect most 

readers do the same. 

That's how it is supposed 

to be, right? The art of 

story is subjective. While 

experts talk of rules, voice, 

expectations, and 

traditional arcs, the 

bottom line is most of it 

(beyond English 101) is 

subjective. So why not 

work out of the box and 

try something different? 

Isn't that how rules are 

defined? 

 

So rather than getting into 

an opinionated discussion 

and picking a side 

between traditional and 

new indie outlets, I've 

chosen to look at each of 

the books I write as a 

project. I will be the one 

who decides what works 

best for each project. If I 

feel the work might fall 

into the mainstream (e.g., 

romance with a happy 

ending), I will take the 

time to query the 

specializing agents and 

see if one is interested. 

After all, literary agents 

and publishers are both 

trying to make money 

from works of art, so our 

interests are loosely 

aligned.  

 

What does it get you if 

you go traditional 

(IMHO)? It gets you 

experts that will 

edit/comment on your 

project and (hopefully) 

make it better than you 
could do with editors you 

hire. It costs you nothing, 

and you may get an 

advance if your book 

gets purchased. That's a 

darn good deal for most 

of us on tight budgets. But 

what happens if there are 

spin-offs or follow-on 

books you want to write? 

Depending on the 

agreement you signed for 

zero upfront cost, you 

may be unable to do 

much with that project 

without the publisher’s 

approval.  

 

If there is no interest in my 

project and I am 

extremely passionate 

about it, I will go the indie 

route rather than sticking 

the manuscript in a 

drawer. That means I will 

be the author, agent, 

and publisher.  

 

So what does "going the 

indie route" really mean? 

In a nutshell it means you 

are on your own. You will 

handle the entire project. 

In my world, this means I 

will pay for a professional 

editor, find beta readers, 

search out cover 

designers, define a 

marketing plan, release 

strategy, etc.  

 

Rather than receiving an 

advance and taking 

editorial direction from a 

third party, I run the show. 

While it sounds intense, it's 

not that bad once you 

have a system. I've also 

found the indie 

community is very 

supportive. So ask 

questions and think twice 

about spending ANY 

money. You'll need to 

save your money for 

great editing and an 

awesome cover. 

 

Continued… 

Rick is a lifelong inventor 

and a named inventor on 

over one hundred 

patents. He has degrees 

in Avionics Systems 

Technology, Computer 

Science and an MBA 

from Florida Institute of 

Technology. His 

experience includes a 

wide range of 

engineering, technology 

development and 

management roles 

ranging from space 

systems to gaming 

systems. He is a proud 

member of the Society of 

Children’s Book Writers 

and Illustrators (SCBWI), 

the Delta Mu Delta 

Honor Society, and the 

Phi Kappa Phi Honor 

Society. 
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Exploring the Indie Approach to Publication by Rick Rowe 

 

Continued… 
   

 
   

 
   

  

Going indie means you 

are taking the risk. Think of 

it as starting a business. 

After all, your project may 

or may not make money. 

Regardless, it will certainly 

cost you money. But the 

upside is you have full 

control. For writers like me, 

control is important on 

some projects. My logic is 

probably crazy, but when 

have you ever heard a 

painter tell another 

painter, "Those colors 

really don't highlight your 

flower's true voice." As 

writers we get loads of 

advice and opinions, so 

we must write the story 

that is screaming in our 

heads and begging for 

life.  

 

I have two indie projects. 

One is a trilogy/series 

hybrid project where 

book one is like season 

one of a series. The other 

series is a middle-grade 

series where each book is 

a self-contained 

adventure with a 

traditional story arc.  

My first series is non-

traditional. I used a crazy 

computer interface to 

represent spiritual subject 

matter. I also did exactly 

what most say not to do. I 

ended the story with a 

non-traditional romance 

ending and left the 

reader hanging. Am I 

crazy? Hell yes. I figured it 

was the story I wanted to 

tell, and some would love 

it while others would hate 

it. Needless to say, the 

project has received a 

wide range of feedback. 

To my amazement, it has 

done much better than I 

ever thought it would do. 

I admit some are still 

scratching their heads. 
Not only that, the series 

dealt with a topic that 

was risky for obvious 

reasons: YA characters 

hacking the reincarnation 

system. 

 

On the other hand, my 

middle-grade series, 

Jayden Banks and the 

Jameson Twins, is a bit 

more traditional. With this 

one, I wanted to include 

spaceships and an alien 

language in the book. So 

after working with a 

professional editor, 

professional illustrators, 

and receiving some 

interest from agents, I 

jumped the gun a bit and 

published it on my own. I 

am even getting an 

audio book made. To my 

surprise, a traditional 

publisher is considering 

the print rights related to 

this project, so we shall 

see what happens. BTW: 

Book two in the series 

(Black Skulls) has been 

reworked with help from 

my amazing Nevada 

mentor program mentor, 

Jenny Mackay. (Thank 

you, Jenny Mackay, you 

rock!)  

 

So what will you do? 

Personally, I think every 

writer should define the 

best path for them, and 

the rest of us should be 

happy for our writer 

friends who blaze new 

trails. If you want to go 

traditional for a project, 

own it. If you want to go 

indie, own it. Don't 

wobble and blame others 

if your writing sucks - get a 

super awesome editor, 

okay? Indie means you 

better have a budget for 

editing, etc. But it also 

means you will see all 

your numbers and 

manage your projects 

since you own 100%. If 

you go traditional, the 

publisher owns your baby. 

That means they control 

where it goes next. Again, 

not a bad thing "if" they 

gave you an advance 

and agreed to put their 

resources behind your 

project.  

 

So what is the one big 

thing I learned as I 

traveled the unsettled 

land of books? Craft 

still rules the day. We 

as writers must 

understand the 

perceived rules if we 

want to break them, and 

we must be open to 

trying different things to 

stand out just like a singer 

does on a TV reality show.  

 

If you do decide to go 

indie, please do your 

research. There are many 

free podcasts that will 

help you decide what is 

best for you. Listen to all 

of them! Hear what other 

authors have done. Learn 

how they are making a 

living with their indie 

approach. Then write 

those stories screaming in 

your head. Listen to 

many, but ultimately, YOU 

decide what is best for 

you.  
 

 

 

 

”I think every writer 

should define the best 

path for them, and the 

rest of us should be 

happy for our writer 

friends who blaze new 

trails”. 
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License Number – NVWRITR By: Nikki 

Mann 

 

   

 
   

 
   

It was an older forest-

green Subaru, 80’s 

maybe, with a roof 

rack where outdated 

skis probably lived all 

winter.  

 

The man behind the 

wheel looked 

incongruous in his 

rounded buckaroo 

cowboy hat, faded, 

button-up shirt, 

restrained handlebar 

mustache. As he 

passed me, I thought 

he looked like a face 

with stories to tell, until 

I saw his plates: 

NVWRITR 

 

He wasn’t the story; 

he was the storyteller!  

 

My foot dropped 

onto the accelerator 

of the gutless little 

hybrid. ―I’m not 

stalking you,‖ I think I 

actually said aloud to 

the empty car, and 

then, because my 

voice bounced oddly 

in the empty space, I 

began recording my 

thoughts on my 

phone.  

 

I felt more like a 

journalist, less like a 

desperate, frustrated 

NVWRITR. 

 

Later, after I got over 

the awkward sound 

of my own voice (I 

don’t sound like that! 

Really? Bad 

microphone in this 

thing…), even I heard 

the strange 

combination of hope 

and jealously.  ―Does 

he tell stories I want to 

hear by a campfire; 

to follow into the 

desert like footsteps? 

Does he write words I 

want to track?‖  

 

This September it will 

be four years since I 

took my first webinar 

about KidLit from 

Mary Kole. Since then 

I have been lucky 

enough be an SCBWI 

mentee, twice, 

without which, I would 

have already given 

up on the long, lonely 

publishing road.  

 

Even now, still agent-

less but with the 

rejections getting 

more detailed and full 

requests increasing, 

some days it is the 

friends I made in 

SCBWI who still keep 

me going: when we 

meet for critique 

group, or I read 

publishing success 

stories, interviews, and 

contracts, it keeps me 

going.  

 

I smile, sometimes I 

even beam at my 

computer, but yet, 

there is an 

unwelcome 

undercurrent of 

sadness.  

 

As I watched 

NVWRITR charge up 

the hill, in front, until 

eventually, he 

disappeared from 

view, I don’t catch 

him, not this day. 

 

The longer my journey 

takes, the more 

pieces I add to my 

writing.  Each story 

gets a little closer to a 

handlebar mustache 

under a buckaroo hat 

and a ski rack. 

Almost. 

 

―Just over the next 

hill,‖ I said into my 

phone as I rolled 

down my window 

and swamped its 

microphone in the 

howling wind. It didn’t 

catch the smell: spicy 

sagebrush and acrid 

hot asphalt, or the 

―can’t-you-see-that-

it’s spring‖ whistle-

song of the 

meadowlark, or the 

clean taste of air so 

dry, flowers mummify 

before they can 

succumb to fungus.  

 

But that’s what I’m 

trying to do.  

 

Isn’t it?  

 

Just over the next 

hill… 
 

 

 

 

 

“I smile, sometimes I 

even beam at my 

computer, but yet, 

there is an 

unwelcome 

undercurrent.” 

 

 

 



 

9 Good News! 

                                                                                                                 

  
 

 

 

 

 
   

 

 

 

Daria Peoples, our Co-IC, has signed with Marietta Zacker of Nancy Galt Lit Agency! 
 

  

Ken Lamug’s book The Stumps of 

Flattop Hill has been Acquired by 

One Peace Books! 

 

              David Michael Slater 

 David Michael Slater’s book The Book of Nonsense 

(Forbidden Books, Vol. I) is in the hands of producer Kevin Bannerman (Lion King, 

Ice Age, Curious George) and screenwriter Karen Janszen (Dolphin Tale), who are 

developing it for film. 

   

                                                       

 

                            Ken Lamug 

A Special Thanks! 

                         Daria Peoples 

 

A special thank you to our Co-IC, Cynthia Kremsner,  
for our wonderful Fall Fusion Conference logo! 

  

 

http://www.kenlamug.com/the-stumps-of-flattop-hill-acquired-by-one-peace-books/
http://www.kenlamug.com/the-stumps-of-flattop-hill-acquired-by-one-peace-books/
http://www.kenlamug.com/the-stumps-of-flattop-hill-acquired-by-one-peace-books/
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             SCBWI NEVADA 

 

P.O. BOX 50838 

SPARKS, NV 89434 

 

Email: Co-Regional Advisors 

Nevada@scbwi.org 

Naomi Canale 

 (Northern Nevada) 

Cynthia Mun  

(Southern Nevada) 

Email: Co-Regional Illustrator 

Coordinators 

Cindy Kremsner 

(Northern Nevada) 

Daria Peoples 

(Southern Nevada) 

Nevada@scbwi.org 

 

 
 

Critique Groups:  
   

 
   

                         

Nevada SCBWI shirts and totes are in! If you would like to support your Nevada SCBWI or have been 

a part of our wonderful Mentor Program, or will be a part of the program, and would like to show 

your pride for our region, you're in luck! 

Sizes are XL, L, M, and S – There are only a few available for each size, so please email us to make 

sure we have your size available before ordering. If you are coming to our Fall Fusion Conference in 

October there will be some available for sale as well. 

Shirts are $22.00 

Totes are $15.00 

Mail your size and a check to… 

Nevada SCBWI 

P.O. Box 50838 

Sparks, NV 89434 

If you want us to ship you one, please include an extra six dollars. 

 

 

 

 We’re on the Web and 

updating our site often! 

Come Visit Us 

http://nevada.scbwi.org/ 

 

Reno 

 

Middle Grade & Young Adult Novelists — meets the 1st and 3rd Sundays of every 

month at Einstein Bros. Bagels (5050 Kietzke Lane, Reno, NV 89511) at 11:30 a.m. For 

more information, contact Heather Petty. (Taking a break till September) 

Picture Book Writers & Illustrators — meets the 2nd Thursday of every month at Whole 

Foods (6139 S.Virginia Street, Reno, NV, 89502) at 5:30 p.m. For more information, 

contact Cindy Kremsner. 

Whole Novelist Critique Group — this is a new critique group that Nikki Mann will be 

leading for full manuscript critique partners (beta readers). Please contact her for 

details at nikkim@rtci.net 

 

Las Vegas  

 

SCBWI Vegas Wordworms — open to new members. Las Vegas Wordworms meets 

on the 2nd and 4th Saturday of the month from 9:00 a.m. to 11:00 a.m.  

SCBWI Vegas Einstein’s WriteRiders — open to new members and guests. It meets on 

the 1st and 3rd Sunday of every month from 1 p.m. to 3 p.m. at Einstein Bros. Bagels.  

SCBWI Vegas Illustrator's Group — Open to members only. Critique group is 

administered through Facebook. Please contact Dariah Riley.  

SCBWI Boulder City WriteRiders — open to new members. They meet every 2nd 

Tuesday of the month in Boulder City.  

WriteRiders Vegas — this group meets at 9 a.m. on the 1st and 3rd Saturday at 

UNLV Curriculum Materials Library in the Carlson Education Bldg. 
 

 

 

If you have news to share 

or an article, please 

contact us! We’d love to 

feature you in WriteRiders! 

 

 

 

http://www.einsteinbros.com/locator
http://www.wholefoodsmarket.com/stores/reno
http://www.wholefoodsmarket.com/stores/reno
mailto:cindykremsner@yahoo.com?subject=SCBWI%20Critique%20Group
http://www.einsteinbros.com/locator?addressInput=henderson,%20nv

