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Newsletter Editor 

Myrna Foster has written for 
newspapers and sold six poems 
to Highlights High Five. She writes 
picture books, chapter books, middle 
grade, and young adult novels. She 
has three kids, too many cats, and a 
moody parakeet. 

You’re Still Here 
By Cynthia Mun, Regional Advisor 

It’s difficult to write about SCBWI events on a day so many died in a 
senseless massacre. But there are deadlines, children to drop off at school, 
lines at United Blood Bank, dinner to cook, and a host of mundane tasks. 
Finally, after my son is asleep and a day of being numb with the knowledge 
that my friend’s sister died today and that there are students we know in ICU, 
I lost myself in a flood of uncontrollable tears. 
 
I haven’t heard any news of members who might have been harmed. I hope 
none were.  
 
This is when I’m thankful for my community. We are writers and illustrators. We 
know how to communicate. I hope we can become better at our craft so that we 
can help our community with stories that lift us all from our human condition. I 
hope we create books that influence our children to become better people who care 
and love each other with stories that include everyone.  
 
I wanted to write about the events coming up, but this time, I’ll let you read about 
them on the Nevada SCBWI website. It’s all there.  
 
Come, participate, be a part of our community. We can all do this together. I hope 
your family was spared personal tragedy. If not, let us know how we can help you. 
 
If you’re one of the lucky ones, join us and write your stories and draw your 
illustrations so that we can create an even better future for our children, friends, 
and family.  
 
We are creators. We’re special in this world because we can imagine. We can 
make and change the world with what we do. Let’s not stop. Meet your deadlines. 
Develop your stories. Create your goals. Be ready. It’s your time because you’re 
still here. 
 
Cynthia Mun has two decades of experience in strategic and product marketing. 
As Vice President of Marketing, she worked in emerging technology sectors in 
Silicon Valley and in hospitality in Las Vegas. She launched the first e-Book and 

Pandora.com. She switched careers in 2011 to write 
children’s novels. 
 
Cynthia immigrated to the US from South Korea as a 
child. She graduated from Westridge All Girls School in 
Pasadena, CA. She graduated from Yale University and 
was the first to receive a college degree in her family. 
 
When she isn’t working, she is an active community 

advocate. She serves on the board of Communities in Schools of Nevada, a 
nonprofit that helps at-risk students graduate. She is the past President and 
Founder of the Yale Alumni Association of Nevada (Yale Club). She is also 
responsible for Yale undergraduate recruitment for Nevada as the ASC Director. 
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The Power of Critique Groups 
By Kenneth Lamug, Illustrator Coordinator 

 
I’ll be honest. I was intimidated by critique groups. I was used to doing things 
my way, and I knew my way was perfect. Boy, was I wrong! Over the past 
year I’ve joined three different groups (both online and in person), and after 
each session I walk away with more knowledge, better revisions, but most of 
all—gratitude! These people are amazing! 
 
As a group, we’re not there just to 
correct each other’s typos or 
grammar; it’s something more! 
 
A new perspective 
Sometimes, we get so immersed in 
our stories that it becomes difficult 
to see it from a different angle. 
Critique groups are amazing at 
offering different points-of-view. 
In my experience, it’s not 
uncommon for someone to poke a 
hole right through my concept or 
plot. While it might momentarily 
make me question my life choices, 
I also understand that there is 
validity and truth to the inquiry. 
And more often than not, someone 
in the group will enthusiastically 
offer advice or a solution to the 
problem.  
 
Remember that a critique is only a suggestion, and it’s up to you as the storyteller 
to accept or reject it. But if someone in your CG brings something to your 
attention, then you should consider that an agent or publisher might see the same 
problem. In the end, getting your work critiqued makes it stronger and more 
polished. 
 
Learn by giving 
One of the most powerful elements of a CG is the opportunity to read and study 
the work of others. We learn so much when we put on our thinking cap and read a 
story from an analytical point-of-view. We learn to break down the plot, 
characters, setting, pacing, page turns, rhythm, and more. We find out why an idea 
works, why it doesn’t, and how it can be improved. And it’s not as easy as it 
sounds! 
 
I had a hard time giving my first critiques. I didn’t feel like my comments had 
merit, or maybe that I was just interpreting something the wrong way. I soon 
learned that every opinion matters and can help the writer improve their story. 
 
(Continued on page 7)  
 
 
Kenneth Kit Lamug is a Filipino-American author/illustrator based in Las 
Vegas, Nevada. His debut picture book, A BOX STORY, won the 
Moonbeam Children’s Book Awards, Literary Classics, Pinnacle Awards and 
the National Indie Excellence Book Awards. He has contributed to Joseph 

Gordon-Levitt’s Tiny Books of Tiny Stories, 
Underneath the Juniper Tree, and various 
publications. He has also worked in movies, comics 
and his photography has been showcased 
internationally.  
His latest books include THE STUMPS OF 
FLATTOP HILL (One Peace Books) and IT 
HURTS LIKE A MOTHER (Double Day 
Publishing/Penguin) and A IS FOR ASTEROIDS, Z 
IS FOR ZOMBIES (Andrews McMeel). 

To see more of his work, please visit www.rabbleboy.com. 

~   Writer Roundup   ~ 
 
Still waiting to hear back from that last query letter? Not 
sure if your submission is up to snuff? Give a critique 
group a try! A fresh perspective not only awakens new 
ideas and reveals previously unseen plot holes, it also 
toughens your skin and bolsters the ego. A writer's critique 
group can help out even the seasoned booksmith. 
 
If you're interesting in finding one in your area, here is a 
current list. 

Northern Nevada (Sparks Area) 
 
            Who: Middle Grade-Young Adult Novelists-Picture 
Book Writers & Illustrators 
            Where: Please contact Kim Harnes 
at kimharnes@gmail.com for location info. 
            When: Every Saturday, except holidays, 3-5pm. 
            Notes: Email Kim with questions and to make sure 
the meet is on. Cancellations do occur. 
  

Southern Nevada (Las Vegas & Boulder City Areas) 
            
            Who: SCBWI Boulder city Critique Group, all 
genres 
            Where: Please contact Lisa Hallet 
at Clkhallett@embarqmail.com for location info. 
            When: Every third Tuesday of the month, 6:30pm. 
  
            Who: SCBWI Vegas Einstein Critique Group, all 
genres 
            Where: Einstein Bros 
Bagels http://einsteinbros.com 
            When: The 1st and 3rd Sunday of every month, 1-
3pm. 
            Notes: Email Tina Kirchner at acelv@cox.net for 
details or go to the Meetup page for SCBWI Vegas. 
  
            Who: SCBWI Vegas Illustrators & Picture Book 
Critique Group 
            Where and When: Please contact Ken Lamug 
at nevada-ic@scbwi.org for location info. 
  
            Who: SCBWI Vegas Summerlin Critique Group 
            Where: Coffee Bean on Towne Center and 215 
            When: Last Wednesday of the month, 4:30-6:30pm. 
For 2017: 4/26, 5/31, 6/28, 7/26, 8/30, 9/27, 10/25, 11/29 
            Notes: Email Stephanie Espinoza at  
forestjournal@yahoo.com for more info. 
  
            Who: Quarterly Critique Group, all genres 
            Where/When: These larger critique groups will be 
held as announced. 
  
   If you are interested in leading or starting a new critique 
group in your area, please contact Kim Harnes 
at kimharnes@gmail.com. 
 
Megan Kellermeyer	joined SCBWI in 2016, but she's been 
writing about far off lands and people since her teens. She 

has created and maintained websites 
like www.zomboo.com for local 
businesses for over eight years and 
sometimes writes for the late-night 
TV show, "Zomboo's House of 
Horror Movies." Known online as 
Jade Griffin, she is both writer 
and illustrator for the 
webcomic 56shards.com, which has 
been running for over seven years. 
Whether writing, drawing, or 

delighting in the screams of people exiting the home haunt she helps 
put on every Halloween, Megan is constantly creating and is 
working toward the publication of her first middle-grade novel. 
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Author Ity 
By Megan “Jade Griffin” Kellermeyer 
“To B. Or Not to Bea” 

 
Names. They identify. 
They label. They 
speak volumes at just 
a glance. Names 
communicate more 
than just a string of 
sounds that we 
associate with a 
person, place, thing, 
or concept. Attached 
to them are memories, 
as well as ideas; 
flavors and smells, as 
well as identities. 
Double meanings can 
be achieved, like the 
name of this column: 
"Author Ity" means 

both the condition of being a creator, as well as insinuating that creator takes charge. Why then is it that some creators change their name? Maybe their 
given name doesn't have natural flair, or perhaps obscurity is desired. For various reasons, some artists and writers take up a nom de plume. 
 
There are pros and cons regarding pen names, but if you are considering this avenue of anonymity, here are some facts to consider: 
    
Research the name you'd like and make sure no one in the same field or specialty as yourself has the same or too similar a name. This includes looking 
into how many others use your chosen pen name on social media. You'll want to avoid others getting you confused with another "John Doe" writer or 
artist. 
 
Registering your pen name as a legal alias with the Library of Congress and setting up a business under that name will help retain that desired ambiguity 
while bypassing the usual legal roadblocks when it comes to money and ownership. If you're using initials or nicknames of your given name, this is not 
necessary. 
 
Social media (Facebook, Twitter, Instagram, etc.) is a tremendous asset for creating and maintaining the platform of your audience. If you don't already 
have your alias involved in social media, it's time to get that name active in the cyber world. 
 
Overall, pen names can add additional appeal to what you're creating. Just make sure everyone knows it's you! Get out there. Post about your new 
image, work, current thoughts, and projects. The more the world sees the new you, the more successful that new name will be. 

Five Things I Wish Someone Had Told Me 
 By Suzanne Morgan Williams, Regional Advisor Emerita 
 

The problem with taking on any new project is that it takes time to discover what you need to know. You’ve joined SCBWI 
or been a longtime member, so you’ve taken a big step into accessing resources to learn about writing and illustrating for 
children. But there’s a lot to take in. The landscape is constantly changing. I’ve been doing this for years, and I’m still 
learning. But a few key issues pop up over and over. Here’s a hint (or a reminder) of some basics you may not find in a post 
about agents’ wish lists or an article on formatting your manuscript. 
 

1. As you start, know your audience and your competition. If there’s one thing writing for kids and young adults doesn’t 
usually feel like, it’s competition. But when your book is vying for a place on the shelf at your local Indie or Barnes and 
Noble, it is being compared to others that are already there or are being pushed right now by sales reps. There is an 
expectation that your work will fit into a category, not be too far afield from what is selling well, and yet be fresh and 
intriguing. As you start a project, arm yourself with information. Read books from the age group and/or genre you believe 
you’ll be writing or illustrating for. Where does your idea fit in the bookstore, library, and classroom? Is your idea suitable 
for the age level you see as your readers? If it’s contemporary, does the vocabulary, dress, and setting resonate with today’s 
kids? If it’s fantasy, sci-fi, or historical, do you create a world they can relate to? Have you provided enough cues for readers 
to understand the time or place? Visit bookstores and libraries. Observe kids. Become an eavesdropper. Ask kids what they 
like to read. Find out where and for whom your proposed work fits. Knowing that, you may end up adjusting the age level, 
structure, or voice of your work. 

(Continued on page 4) 
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1. (Five Things . . . continued from page 3) 
 

2. Listen to everything but don’t believe everything you hear. Your critique group may love your work, and you love that. But they may be 
actually saying that they like you. Get a second opinion. Conversely, if someone trashes your work without giving constructive feedback, 
consider the source and move on. Honestly, if someone trashes you, find another peer to critique your work. No one needs to be attacked. 
Good questions and ideas to improve your work are what the critique group process is about. Meanness for the sake of being “smart” is not. 

3. Use your personal resources wisely. In SCBWI, you’ll have opportunities to interact with many published writers and illustrators, well-
trained and knowledgeable volunteers, agents, editors, and publishing consultants. Each has much to offer you. Please know what to expect 
from them and what you can offer in return: 

a. Your regional team can answer all kinds of questions about programs, online and local resources, critique groups, and 
publishing in general. They usually don’t share specific recommendations for agents and/or editors, and your first question 
should never be “Can you introduce me to your editor/agent?” Your best bet is to attend programs and network with all kinds of 
writers and illustrators. Soon you’ll know who has the information you need—and it will likely be you! 

b. Published authors and illustrators are often your best resource for feedback on your work. If you’ve taken the time to get to 
know them and don’t lead with, “Can you read my 450 page novel this weekend,” they may be happy to help. Be mindful that 
they are as busy or busier than you are, so use their generosity wisely. You’ll often get an opportunity at a conference to have a 
paid critique with a published member. Sometimes it’s disappointing to be assigned a writer rather than an editor at these but, 
honestly, an editor will tell you whether “It’s right for me” or not. A published book creator is likely to get into details about 
voice, or use of media, or characterization. They do the work you aspire to and know the techniques of the craft. 

c. Agents and editors are the people you want to meet when you believe your work is polished and ready to go. Likely they’ll 
view it with the eye of a professional who makes their living from selling your work. They can give you good feedback on 
marketability. When your work is ready, they may say, “send it to me.” Yay! But if not, you may find their ideas are, “This won’t 
work as a YA” or “my taste is edgier” or whatever. Publishing consultants have often been agents and editors and now work in 
many aspects of the field. They may offer the best of both b and c. If you opt to use their services, there will be a fee. 

d. Your peers are your critique group members, your network, your support, and your distribution team. Don’t compete with 
or dismiss the importance of your peers. As you go through this process together, do everything you can to encourage others’ 
successes. You should develop a posse who will be there when your time comes to launch a book. Ask for feedback on craft, a 
shoulder to cry on, a toast at a party, and a post on social media when your book comes out! 

4. Knowing when to submit is key. I believe there are two types of creators. First, there are the optimists who know where their work aims, 
believe anyone could see that, and consequently submit too soon. If this is you, you may get multiple rejections asking you to “fix things.” 
The problem with that is you are now fighting the tide. Instead of the agent, editor, or art director being excited to see something new from 
you, they may view a rewrite with, “Is this enough?” And then there are the pessimists. You know who you are. No matter how long you 
polish and revise, you always find something to rewrite and, perhaps, to delay. This combination of perfectionism and fear has only one 
result—no one sees your work, so no one will be able to publish it. When you do send it out, you also run the risk of overworking it – like 
kneading bread too long. It may seem stiff and flat rather than fresh and exciting.  

So where’s the happy medium? Optimists who jump the gun can ask for more beta readers than you think you might need. It’s better to let 
writing peers ask questions than the professionals you need to impress. Hold your work a bit longer than is comfortable. That extra time may 
give you the perspective you need. Trusted readers will help those of you in the second group too. Find someone you are sure will be kind 
but honest with their comments and ask for their opinion. If they say you need more work, then do that. But if three or four people say, “Why 
haven’t you sent this out yet?” take the hint. Once you’ve made a number of submissions, you’ll find your own rhythm. 

5. No one’s journey is the same. There is no silver bullet, and often, when you think you’ve arrived, you’ll find the finish line has moved. I 
can’t emphasize this enough. Comparing yourself to others in your critique group or online community can be toxic. If you love your art, be 
prepared to fight for it. That may mean finding time to write before work, while your crit group friend writes all day because her kids are in 
school. It may mean getting seventeen rejections, while so-and-so on Facebook posts that his book sold on the first try (and it was lousy 
anyway, right?) It may mean working for years to perfect your craft. It will definitely come with tears and laughter and frustration. And if 
you’re lucky and don’t give up, you’ll get your turn to post, “I did it!” on social media.  

It’s in writers’ and artists’ makeup to keep pushing ourselves. We always have a next project. Sometimes there is a publisher for that new one, 
and sometimes there isn’t. Editors get pregnant and move to Connecticut, or they get laid off when their company is merged. Agents get bigger 
clients and may part ways with those who aren’t bringing in as much revenue. You may change your focus and want new representation. Your 
family may need you in ways you don’t even want to talk about, but it means putting away your creativity for a year or two or three. Stuff 
happens. Don’t beat yourself up. Feel what you need to feel about it, and then make a new plan. It’s not a race. There’s not one way to measure 
success. What you do is challenging and important. Go for it. 

 
Suzanne Morgan Williams has been 
a member of SCBWI since 1993. She 
is author of 11 nonfiction books for 
children, the MG novel BULL 
RIDER, and speaks at schools, 
libraries, and professional events 
across the U.S. and Canada. Suzanne 
is Regional Advisor Emerita from 
Nevada Region, SCBWI Member of 
the Year 2012. Visit 
www.suzannemorganwilliams.com  
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CELEBRATION 
STATION! 

Illustrator Spotlight: Phyllis Mignard 
We’re excited to shine our second spotlight on author/illustrator Phyllis Mignard. 

Q: Phyllis, would you tell us a bit about yourself and how you developed a love of 
writing and illustrating your own stories? 

A: I didn't discover the magic of children’s literature until I became an empty nester. 
My sons reading interests were my sole focus so my knowledge of what was out there 
was very limited. Thankfully, a friendly librarian reintroduced me to picture books and 
opened my eyes to their magical qualities and I've been hooked ever since. 

Q: Were there any instructors or classes in particular that helped you? 

A: My college training was in Graphic Technology and Drafting. I love to draw, or 
rather, doodle and have a practical nature so the hands-on tasks were a good fit for my 
personality. At one time, I was a cartographer, a draftsman, created paste-ups, stripped 
film, ran a printing press and more. The introduction of computers eliminated these 
hands-on skill-set needs, which is why I refer to myself as being a trained dinosaur.  

Formal training in illustration has eluded me but I was lucky enough to discover 
SCBWI just after they welcomed illustrators into their midst. What a head rush 
attending my first conference! At that time, the organization was unsure of what to do 
with visual artists but that was all right because I was equally unsure of what I was 
doing. Through the years, I’ve attended countless SCBWI workshops and conferences, 
both locally and nationally. I’ve return from each inspired with a little more knowledge 
and a lot more excitement. But best of all, my learning curve really took an upswing 
when I joined writing and illustrating critique groups. I’m like a sponge in that I soak 
up their expertise, interests and encouragements.  

Q: Were you influenced by any writers or illustrators in particular? 

A: While my main attraction to picture books was the illustrations, it was the discovery 
of Cynthia Rylant’s amazing picture book, WHEN I WAS YOUNG IN THE 
MOUNTAINS that truly awakened my need to tell my own stories. Of which, all begin 
with a cherished memory. 

Q: Are there stories behind any of your illustrations that you'd be willing to share?  

A: So yes—a baby elephant at the zoo 
did steal my purse. And yes, I have a 
younger brother whose greatest joy is in 
teasing me to this very day. My revenge 
is putting him in my picture book 
stories—he’s the trickster troll. I’m still 
working on his story but the main thing 
is that I will have my revenge! 

 

 

 

  

 (Continued on page 6) 

 

 

 
 
 
	
	
	
	
	
	
	
	
Linda Kay Hardie has been approved for a Nevada 
Arts Council professional development grant of $500. 
This will help her go to the January conference kick-
off for the mentorship program. 
 
 
A IS FOR ASTEROIDS, Z IS FOR ZOMBIES: A 
BEDTIME BOOK ABOUT THE COMING 
APOCALYPSE, illustrated by Kenneth Lamug, 
released on October 10, 2017. 
 
 
Kay Moore's latest book, BOLD WOMEN IN 
CALIFORNIA HISTORY, held the #1 New Release 
in Teen & Young Adult United States State & Local 
History on Amazon after its release in September. 
 
 
REBEL SEOUL, by Axie Oh, was published by Tu 
Books on September 17, 2017. 
 
 
Cynthia Saye Kremsner signed a contract with 
Pelican Publishing for an author/ illustrator work due 
out Spring of 2019. 
 
 
THE RETREAT: A TALE OF SPIRITUAL 
AWAKENING, by Jacci Terry Turner, will be 
coming out in paperback in January.  
 
 
Simon & Schuster is releasing the third book in the 
LOCK & MORI series, FINAL FALL, by Heather 
Petty, on November 28, 2017. 
 
 
 

 

Congratulations! 
 
 
 

 
 
Let SCBWI Nevada celebrate with you! If you have 
something happy to share from 2016 or 2017, email 
your news to myrnabobfoster@yahoo.com. 
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(Illustrator Spotlight continued from page 5) 
 
The fairy study (on the right) is 
one of my favorite illustrations. 
It's an oldie but I just loved the sun 
and colors. And yes, I am working 
on a fairy story but not with these 
little guys. 
 
These little guys (below) are from 
my book, DRAW, COLOR, 
WRITE: FEATURING RO-BITS. 
I'm working on a second book 
with more characters. These are 
color studies using Tombro Water 
color pens.  
 
 

Along with Sophie 
the purse-stealing 
elephant, I’m also 
working on a story 
about a 
mischievous frog, 
fresh out of the 
tadpole stage that 
is discovering an 
amazing world of 
sound. Where did 
this idea come 
from? Where else, 
but a memory. 
  
One somber 
evening about a 
week after my 

dad’s funeral, my mother and I were sitting on the deck and heard some of the 
loudest frog calls. Thinking he had to be of a massive size, we started looking 
for him. That frog couldn’t have been more than an inch long, sitting on the 
toe of my dad’s old work boot! It was the first time in weeks that we were able 
to laugh. That little guy helped us take a breath and move on. This was a 
memory I can’t let go of. 
  
So for me, while picture books are entertaining, and can be educational, they 
also have healing qualities for the creator as well as the reader. Creating 
picture books is an art form that makes my heart sing. 

Q: Oh, I couldn’t agree more! Could you share with us 
why you’re a member of SCBWI? 
 
A: I see my membership with SCBWI as a combination 
of education, discovery, and sharing with other like-
minded people. When I first joined, my goal, like most 
new members was to find an agent and get that first 
publishing contract. I was so ready to be a part of this 
amazing new adventure! 
 
But it didn’t take long for me to realize that it’s not 
enough to draw a pretty picture. There were so many 
ins-and-outs to making a picture book that I was totally 
unaware of. And as I learned the aspects to crafting a 
good PB, I also discovered the magic of writing my 
own stories. 
 
I no longer have that burning desire to be “discovered.” 
Instead, I’ve found that it’s the process of taking an 
idea and turning it into a visual story that is my true 
goal. It’s the art form that I embrace and SCBWI made 
it possible!  
 
I'm on a new journey, a path so to speak. As my writing 
skills improve, how I create my art is also evolving. 
Each character I create has a little bit of me in them. 
And I'm having a wonderful time discovering and 
eventually, sharing "me" with the world. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Phyllis Mignard is a graphic illustrator/designer. She 
has won numerous awards for her illustrations and 
collateral material for library children’s programs: 
International Association of Business Communicators 
(IABC): 5 Bronze Quills (first place), 2 Certificates of 
Excellence, and 3 Merit of Honors in illustration, poster 
designs, and total communication packages. 
American Library Association (ALA): Best of Show 
and Awards of Excellence for illustration and design in 
Young People’s Library (YPL) calendar booklets and 
collateral materials. 
 
Her illustration publications include: 
DRAW, COLOR, WRITE, FEATURING RO-BITS 
JOURNAL, written by Ann Pashak, Everything 
Journals Publishing; THE IRON HORSE 
CHRONICLES, Books 1-3, written by Robert Lee 
Murphy, Five-Star Publishing; 
THE QUIET ONE, a chapter book written by Rae 
Clark, Desert Rose Publications. 
 
You can find more of her work at 
https://www.instagram.com/migdoodles/. 
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Journey To Publication 
By Axie Oh 

 
Although I got my book deal through 
a contest in 2015, my publishing 
journey began three years before, 
when I joined SCBWI for the first 
time in 2012. I consider this the 
“official” start of my journey because 
in joining SCBWI, I took a step 
toward taking my writing seriously 
and thinking about publication.  
 
In 2012, I wrote my first full-length 
novel, a YA Fantasy, and brought 
chapters every month to critique 
group, which was comprised of 
SCBWI members from the Nevada-
Las Vegas chapter. Their feedback 
was incredible, helping me to 
improve my craft and storytelling. More so, their friendship was invaluable, 
encouraging me to finish my novel and query it, and when rejections came 
in, to keep on going with my next novel.  
 
I like to think every book I read, every word I write, every critique I receive, 
is a step forward in the journey—the journey of publication—but also the 
journey of what it is to be a writer. 
 
In 2013, I wrote the first chapter of a new book, a YA Sci-Fi, and brought it 
to the SCBWI Annual Winter Conference in New York City where I attended 
the Friday “Writer’s Roundtable” Intensive. This consisted of sitting at a 
table with eight writers and one agent or editor, reading aloud the first pages 
of our manuscripts in a critique group-style format. Again, the feedback on 
my writing was constructive and encouraging. Also at that table, I met my 
now good friend Catherine Egan. She would later go on to publish those first 
pages in her debut novel, JULIA VANISHES (Knopf Books for Young 
Readers, 2016).  
 
I continued to work on my YA Sci-Fi and that spring entered it into SCBWI-
LA’s Writer’s Day contest. It won first place in the YA category! And 
afterward, I got my first in-person request from an agent.  
 
Around that time, I got an internship at a literary agency and moved to New York 
City. While there, I reached out through SCBWI channels to form a New York-
based critique group. Like Las Vegas, we met every month to exchange chapters.  
 
You can see the trend here. Through SCBWI, I found my first community of 
writers, as well as entered my manuscript into contests, which helped me 
build confidence to continue pursuing this dream of mine.   
 
After six months in New York, I moved back to Las Vegas, finished my YA Sci-
Fi, and began querying agents. Although I received positive feedback and 
encouragement to continue writing, I was told that YA Sci-Fi at the time was a 
difficult sell.  I started conceptualizing a third book. Meanwhile, I found out about 
a contest called the “New Visions Award” contest, available to unpublished and 
unagented writers of color writing in the YA and MG categories. The idea was: if 
you won the contest, they would publish your novel. Familiar with this publisher, 
Tu Books, and supportive of their mission statement to diversify publishing, I 
decided to enter my YA Sci-Fi manuscript for the award.  
 
The timeline went like this: in Fall 2014, I sent my first 30 pages to be 
reviewed. In Winter 2015, they announced the 6 finalists, and I was one of 
them. I sent in my full manuscript. In Spring 2015, they announced the 
winner. It was my book!  

 Of course, like any writer worth her salt, I was also 
working on that third novel. I finished it Summer 
2015, queried that Fall and signed with my agent, 
Patricia Nelson of the Marsal Lyon Literary Agency. 
 
So there I was, with an agent and a book deal!  
 
I went through several rounds of 
revisions with my editor from 
2016 to 2017, including 
developmental edits, line edits 
and copy edits, and finally, last 
month, September 2017, my 
debut novel, REBEL SEOUL, 
was released to the world! 
 
As you can see, my journey with REBEL SEOUL 
was long and winding, like every writer’s journey.  I 
think what kept me going was the mentality that 
every query, every rejection, every critique, every 
word was a step forward. Join critique groups to build 
a community and get that support. Enter contests to 
challenge your writing and earn that recognition. Put 
yourself out there. There is no such thing as failure, 
only forward momentum. Dream big, and never lose 
sight of what matters most: your unique and original 
voice.  
 
 
(The Power of Critique Groups continued from page 2) 
 
A powerful community 
We are a small group, but our power comes in the 
quality of our members and the bonds that we form. 
For the longest time, I worked alone, and I felt 
isolated. Being part of a creative group keeps me 
inspired and pushes me towards achieving my goals. 
Everyone has their own unique storytelling style, 
their life experiences, and it all contributes to our 
writing community. 
 

 
If you feel that your story needs a little magic dust, or 
if you just want to make friends with passionate 
individuals – then devoting a couple of hours a month 
to a critique group could give you something more 
valuable than an improved story. There’s a good 
chance that you’ll also find friends and cheerleaders 
who will be there throughout your creative career. 
 


